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INTRODUCTION. 


When I wrote a paper on Ladakhi popular poetry about a 
year ago (published in Globus LXXV Nr. 15), my collection 
consisted of only 25 songs. Those songs had been collected 
in Leh, Stock and Sheh, that is, in the residences of the 
ancient Ladakhi kings and were all of the same type. As I 
had then been unable to discover any specimens of a more 
natural type of Ladakhi poetry, I concluded that really popular 
poetry was entirely absent in Ladakh. Meanwhile travels in 
Lower Ladakh and Purig, which extended my collection to 
about 150 pieces, have enabled me to discover other branches 
of Ladakhi poetry, which bear a less artificial character. I 
intend to publish them in little booklets of about ten songs 
each. Before issuing the first, I will in short describe the 
different types of Ladakhi poetry, as far as I have got to know 
them. 

1.. The Court song. It has been fully described in the 
Globus. Its principal characteristics are the following: The 
language is as near as possible to the book-language, a certain 
knowledge of Buddhism is displayed, it flatters persons in high 
position. It has no rhyme, but acertain rule of metre is 
strictly observed. ie Pagar metre is, that each line 
consists of three 4: pecimens of the Court song we 
have in I, II, Vand IX. The first line of I is pronounced 
thus: 

trdshis phinsumthsdgspas. 
In II it is pronounced 
dicht gungyt tsugrgyan. 

In consequence of the strict observance of this metric rule 

many of the sentences are incomplete, and the meaning can 
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only be guessed from the context. It would be wrong to 
speak of compounds in all cases, when suffixes are missing. 
An analysis of a few sentences proves this. 

2. The Dance song. Its language is the dialect of the 
country, where itis sung, religious ideas hardly ever come 
in; it tells in naive language the thoughts of people’s hearts. 
It makes use of the rhyme of sentence, generally called 
parallelism, when occurring in European poetry. ‘Two or more 
sentences are constructed accordingly, and in the correspond- 
ing places different words are inserted. Examples for illus- 
trating this rhyme can be found in III, IV, VI, VII, VIII 
and X. These are two examples taken from IV. 


6. néchung gydvat yogkhorla rdzés, 
7. Khyégthong gyévai skyédkhorla rdés, 


15. génla rdzéspai gindzes shig in, 
16. yangla rdzéspar ydéngdzes shig in. 

In many cases the Ladakhi Dance song reminds us of Hebrew 
poetry ; but as the principles of poetry in both countries are 
not the same, occasional conformities are more a matter of 
chance. Whilst the Ladakhi rhyme is, as many examples 
prove, a rhyme of sentence, the Hebrew form of poetry might 
be called a rhyme of thought. 

The Dance song generally also has a metre, which is not of 
so strict a uniformity as that of the Court song. In it only 
the accentuated syllables are counted. The number of the 
unaccentuated syllables between them varies from one to 
three. As regards the accentuated syllables, the number 4 is 
predominant, but not of exclusive occurrence. Though IV is 
a Dance song in particular, all the other songs, mentioned 
above, (with the exception of III) may be sung at a dance. 
To show the exactness of the metric rule, examples may be 
given from the other songs also. 

III. 1. sdémgul nang némgnl céin léi, 
2. 4sdpa gar shégssed lét. 


Not observed in all verses, for instance not in 11, 12, 21. 
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VI. 1.2. thdsat nang thénpo gun, 
ndmstod gun thélonpor. 


VII. Khyérri yddo ngas mi shés, 
yddo Thséringskyid ngds mi shés, 
migsma gakhat néro még, 
dagsa ina sdlongséd. 
xX. yuzhung dagse, maéne syangla bingba. 

Because the number of the unaccentuated syllables is not 
limited, suffixes are hardly ever left out, and the sentences 
are complete. 

Of the same form as the Dance song is the song of the 
fairy tale. In fairy tales direct speech is generally given 
in the form of a song. _ 

3. The Wedding song. It is a kind of a catechism ofthe 
pre-buddhist religion of Ladakh. One verse contains many 
mythological questions, the next answers all of them. Its 
language is a more ancient form of the dialect, not the clas- 
sical language. As it would not be good to separate single 
songs from the context, the Wedding songs will be published 
in a special booklet. 

4. The Drinking song (chang glu). It is of the same 
type as the Wedding song and of a very different character 
from what we should call a Drinking song. It may also be 
called a catechism of the pre-buddhist religion. At weddings 
it is the continuation of the Wedding song, but may be sung 
at many other feasts too. 

Looking again at the first booklet of Ladakhi songs, we 
notice, that in IX the first letters of every line are arranged 
according to the order of the alphabet. In another song the 
first letters of the verses show the alphabet in inverted order. 
This form of poetry might have led to arranging the initials 
of the lines so as to represent a name, but I have not yet 
discovered such a song. 

As regards the age of the popular poetry of Ladakh, I 
should not have entered into the question, but for Hanlon’s 
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having raised it in his paper (Transactions of the 9th Interna- 
tional Congress of Orientalists, II., London, 1893). According 
to Hanlon the whole of the Ladakhi poetry is of modern 
origin, the oldest of the songs being about 100-200 years old. 
He comes to this conclusion, because several persons, mentioned 
in the songs, have actually lived 100-200 years ago. First 
of, all, I think it necessary to state, that this method of 
fixing the age of a Ladakhi song, is not at all reliable. Just 
as the words of the national anthem ‘God save the Queen’ 
AS eee egal ‘God save the King,’ the 
names, which Hanlon found in the Ladakhi songs, need not 
be those, which the poet had put in first. In some of them 
the names of the kings and ministers have been altered 
continually, until at present we find in them the present 
ex-king and ex-minister of Ladakh. If at the present time the 
power of the ex-king is praised in a song, it sounds like irony. 
Ags.the Ladakhis are still very loyal to their old royal family, 
they would never think of composing ironical songs regarding 
it. Such songs can only be explained as having been handed 
down from ancient times and having been adapted to the 
present members of the once famous family. 

But there are certain ideas occurring in some of the songs, 
which suggest a very high antiquity. That the wedding and 
drinking songs treat of the probably pre-buddhist religion of 
Ladakh, has already been mentioned. Another pre-buddhist 
idea we findin VI. The poet, who wrote VI, cannot have 
had an idea of the buddhist doctrine of re-birth. In fact the 
man, who taught me the poem, told me plainly, that now-a-days 
thoughts like those would not be spoken out. In another 
song, which treats of the seasons, only three seasons (autumn, 
summer and winter) are mentioned. Probably ancient Tibet, 
as many other countries, only knew of three seasons. I hope 
that later on in other booklets more proof of a very great 
antiquity of Ladakhi popular songs can be shown. 

The orthography of the Ladakhi and Purig dialects has 
always kept as near to that of the book-language as possible. 
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As to the verb, the idea of the Ladakhis is, that its stem 
agrees fully with the perfect stem of the classical language, 
though in reality there are many exceptions. For this reason 
all the silent prefixed letters, which the classical perfect stem 
shows, are written with the Ladakhi verb, even when used 
for the present and future tenses. I thought I had better 
succumb to this general custom, and thus the orthography of 
these booklets is in accordance with the MOnnOBT SAY of 
modern Ladakhi letterwriting. 


9. 
10. 
11. 
12. 
13. 
14. 
15. 


16. 
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1. THE KING’S GARDEN, LEH. 
OMY ANAT NT SISTA 


mas 


, AR RANA SSAA Ba 


AGEN BAS ANTS 

SCA gr SATE 

AIR SINATRA SCAT AN 
FEAR BASSI 
Eman RA 
RAT RR ae'25 | 

SRA AIC AIA ASE | 

BA BASS SIRENS | 
EA HNS SYN YA 
GAS SAAN ey S85 A | 
BR ACWS TR IG 
ARTS AA TINA SS 
SRLS SAT GAGES - 
AT AN GAS ASSIS 


Sa SAAR A ASA RC AA EIS 
aySART INRA SA 


$ Karozo means “risen by itself” see dictionary karlangba, skyedthsal 
= principal garden, see also skyedsgo. 
+ Thsangs sras, holy sons, name of the gods (thas). 
5 Ltongs, a high point (here zenith), 
10 Qnyakhri, Ladakhi for famous. 
18 B, ljonshing, the tree of paradise, any beantifal tree, 


10. 


11. 


12. 


13. 


14. 


15. 


16. 
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I. THE KING’S GARDEN, LEH. 


Through perfect good fortune 
The happiness containing garden karbzo 
Not being built, was completed by itself. 
It is the house of the gods and the sun. 
Having in the zenith of the clear sky 
Sun and moon like umbrellas, so it arose. 
It is a wonderfully pleasing sight. 
It is like a fine room with pairs of pillars. 
Within on the lion’s throne 

a Nia. hint - (Aias-pes | 
Sits a-fameus-and strong family. 
That is Chosrgyal Thsedpal with mother and son. 
May their lotus-like feet stand 100 kalpas ! 
On this magnificent high nut tree 
Boys and girls sing melodious songs like birds. 
Underneath the youths gather 


And sing a song of happiness and welfare. 


This song of praise was written by the Leh minister dNgosgrub 


bstanadzin in the fine castle within the karbzo garden. 


1! The King’s name means ‘religious king, glory of the time.’ 

18 Kalpa, a fabulous period of time, at least 100.000 years. Skr. 

18 The royal family is compared with this high walnut tree, under whose 
shelter happiness dwells, walnut trees do not grow in Leh. 9 the lion’s throne 
points to the King’s castle, which was built in the middle of the garden. 
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II. THE ARISTOCRACY OF STOCK. 


1. 
2. 
3. 
| AZLNAL SRT ART A 
: ARIE SARA ANIA S | 
. Raps ayygy sy 

, HRA S ASN HAY 

_ RESTA AT NTA 
BANS APA TAGS AAA 
10. 
1]. 
12. 
13. 
14. 
15. 
16. 
17. 


a On T ISTH | 
RA SAS IAT 
SAF RITE AAAS | 


BYNS SAS RTS | 

cear eterna gp 
SAS TARTS 

ATER ASST AAG | 
HAN SASHA A 
arAsPR CHAN RBA AAC S| | 
STARA TAS AAS SC] 
AAT ATSAT ATS SA AST AS | 


1 Ghtsug rgyan, amulet, worn on the head. 

8 Namgun =namsang, always. 

4 Abrugpa, name of one of the principal red sects. 
8 Adzamgling = adzambugling. 

16 Kumud = Kumuda, Lotus. 


s 


ary the pro 
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II. THE ARISTOCRACY OF STOCK. 


1. The great protector (amulet) in this and in future life, 
2. The lama, who is kind from the root, | 
3. He is of everlasting unchangeable mercy. 
4. There is no equal to dPaldan, the red monk. 
9. [Just as] out of the blue sky there rises 
6. The warm and mild king (sun) with his seven ‘ieee 
7. So ‘Mi dBang theedpal rramrgbyal’ (the coe 
8. Is the lamp, which illuminates “ adzambugling.” 
9. Reigning religiously and turning the wheel wisely 
10. Is the god’s son ‘ Theedbang rabbrian’ (the king’s brother), 
11. The king of thoughful power. 
12. [In him] the hope of nine ro-birthe is fulfilled. 
13. Issuing cool beams like camphor | | 
14. Is the bright full moon, so is the abbot. 
15. The godly aaesn ; dPal mdzes dbangmo . 


16. _ Flourishes like a heavenly lotus. 


' «h?. ‘She is the upholder.of the 80 kinds of the two-fold custom. 


* dPalidan means having glory. 

6 The Indian Haritas. . 

1 The kitg’s tame means ‘ Lord of men, glorions time, king of all.’ 

8 Adzambugling one of the Buddhist continents, about Asia. 

9 Turning the wheel of religion, Buddhist term for studying religion. 


' 10 The name means ‘ power of time, excellent firmness,’ 


12 So pedple seem to understand this line; according to Jaeschke's diction- 
Spar translation’ would ‘be: the hope of many creatures is fulfilled. 
16 The name means ‘ beautifil glory.’ 
\7 Refers to\the etiquette. “. 
\ ae : 


y 
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ARK Qw 


18, ACA AACN RT AAAS AAA | 
19, AIPA SHIA TTA 

20. STRASKRS TY AEN AS | 

a1. ARSTASSTAA AIRE 

29. SANTATAGTATT SS | 

98, BOTANTENSA ALATA | 

24, SCAT RIC TINA AAT 

25, BRSATARSTAAAGRATAA | 

26. ASAT BAA AC | 

27. BTAPNAT GA IWC SIA 

98, LRSVBTS TASS | 

29. FRAC NT RET YAS] 

80. ARTS A GASES 45] | 

g1. SAHRA ART AN AA 

2, BUAATSSE STA HAT II 


19 Dgungblon, respectful for bkablon, minister. 

$1 Bkalung, respectful for lungbstan, prophecy. 

84 Nangso, he who takes care of the inside (of a house) the steward. 

85 Adzompos = adzompas, having gathered. 

$7 Tog, ancient name of the village of Stock, means ‘ the top,’ chags is 
originally a verb ‘to produce,’ here it must be taken as a substantive ‘the 
producer,’ ‘ the source.’ 

88 Lhundu, by itself. 

8! Chabsrid, respectfal for srid, government; lo adab, comp. cop. of loma 
and adab, means ‘all leaves.’ 


18. 


19. 
20. 
21. 


22. 


24. 
29. 
26. 
27. 
28. 
29. 
30. 
dl. 


32. 
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The wise protector of the welfare of all subjects 

Is the prime minister “ Thsedbang dongrud.” 

He is the joy of all Ladakh. 

The prophecies of this high master, 

Whatever he thinks, is fulfilled according to its meaning. 
The white light of advice of superior thought 

Is the castleward “dBang grags dpal rgyas. 

The multitude of the god’s having gathered built 

The castle the never dying gods, 

The castle of Stock, the source of blessing and welfare. 
It was completed in a wonderful way without man’s work. 
King Mi dbang and father, ome and child, 

May your lotus-like feet stand 100 Kalpas ! 

May your reign grow like leaves (in spring). 


That is ‘ Phunthsog dbang phyug’s’ prayer, 


19 The name means ‘ power of time, fulfiller of the aim.’ 

% The name means ‘strong power, spreading glory.’ 

29 Only the first part of the name is given, for full name see 7. 
38 The poet’s name means, ‘the perfect one, rich of power.’ 
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- ITI. THE GAME OF POLO. 


1 SAMPLER STARTS ASA} 
2, RPA ORATASA] ova gee Shag veel 

gs. Warsijardtoapxanty 

4. Reg AFar garde jaja pores Ahoy er 


| 


Phy ne 


eee Soe ns 
6. PARIEFATAT GMT AY Kha po ‘ah fe shagna 
7. BARI oa, ke 
s. RAIrsyzayssyaaraigayy 7)” ol 

9. aren sgn ial] 

10, EuergemtRepgees a 

1. SIR SPAS ST AaraRs STARA Ay 

12, Fram ARS peas BTA ARSE 
18, WR RATS AA TATA 

14. Boracay 2i8 sam | 

15, WARSAW SAAC TSR HAA 


t 
ees t 
oh at : 
oe 


l Nang, governs the accusative in Purig, and is used as a suffix of the 
Locative and instrumental. 
2 Shagssed, present tense of gshegspa. 


8 Shagaran, Fans Efe Ago sround. 

6 Khanpa, the an. 

8 Graphog, at the beginning of a new game one of the players throws the 
ball in the air in fall gallop and hits it with the stick. 

10 Hal, halka, goal, srangnged, present tense of srongba, pass straight 
through. 

13 Yarrt, contraction of yarrangngt, Purig for nyerangngi, your. 

16 Olla solba, black. 


10. 


11. 


12. 


13. 


14. 
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Ill. THE GAME OF POLO. 


With an earthquake we shall shake the sky! 


Where goes our Master? 

To the Polo ground in the middle of the Jiees 
There goes our Master for playing Polo. 

To the Polo ground of the village Cigtan 

There goes our Khan for playing Polo. 

In the uppermost part (of the Polo ground) 
Our Master hits the ball in the air. 


In the downmost part (of the Polo ground) 
Our Master hits it straight through the goal. 
There our Master brings [the ball] to please his friends, 


There the Master brings [the bal]] to grieve the enemies. 
There on your high horse 
You are like a flower in bloom. 


There on your high black horse with white hind feet 


18 Horses are of different value according to their colour, those described 
in 15 are about the most valuable, 


16. 
17. 
18. 
19. 
20. 


21. 
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WAAC AST ST | 
wry RAE TA] 
WR AC Bera aoe a | 


BAT AR SIRT IAC S55] 


RA Par ACE 
RTA BA SAA BANA IS HF ATS | 


17 Asta, a certain part of the village (Purig). 

18 Skompa in Purig has the meaning of protect. 

19 Adinads = adiadi = thus. 

20 Khamo = fame. 

$1 Lob stong= 1000 years, in Purig stong seems to have a silent prefixed b. 





IV. THE GOLDSMITH. 


A Dance Sone. 


lst party. 1. BARAK ART AA AAS TA SS | 


2 RANE S ATSC HG A 
5, RRS Higa Ha Rey aS Repay 
4. NAHFOFETIOAN YR | 


ond party.5. ALWYN ETS SA 


6. ECAAA TETRA NES 
7. BAYER AAR HAAS EA 


8 Nang, within the gold there is brass, they are mixed. 
8 Rig=cig, indefinite article. 


article, 


b Re, assumes here as sometimes in Purig the meaning of the indefinite 


16. 
17. 
18. 
19, 


20. 
21. 
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You are like a bunch of flowers. 

Of the upper and lower part of the village 
You are the protecting shield. 

Thus before your excellent presence 


There is a good rumour. 


A lifetime of 1000 years may ripen for Raim Khan the 
minister. 


. IV. THE GOLDSMITH. 


A Dance Sone. 


Ist party. 1. In the melting pot of the clever goldsmith 


2. There is gold and brass together. 


3. The gold is the life-wealth of the king. 


4. The bad brass throw on the plain ! 


2nd party. 5. Do not throw it on the plain, it would be a great 


sin e 


6. Fasten it to the yogkhor of hundred girls. 


7. Fasten it to the girdle of hundred [poor] youths. 


¢ Yogkhor «lower wrappings, name of the sheep skin, which is worn over 
the shoulders, formerly it may have been wrapped round the waist, 


16 
lst party. 8. SOARS RATES AINA A C5 
9. Agaran X gar aps ay 
10. RATA NS ey IR Raa) ! 
11. LOTT AICAAS | 
ond party. 12, QCOSTNRGay RSA 
.* ea0N SAR Meyers ey 
14. BROAN AA ASRS arses 
15. MY ATABAT IAS BATA Rs | 
16. NO OPAB ACA War AA Oia | 


eee 


V. THE ALCHI MONASTERY. 

OL RRS gry Sqarcay 

2, RARER RF AdaAaRT RE | 

8. FAAS TRS | 

4. nah araRora Sark 
5. RST AR TARA araar alc | 

6. STH HAS ANTE | 

7. AYA ROARS BA S55 

© 8, RATA TATA RR | 
8. MTR SSS SES 88] 


Ist party. 8. 


2nd party. 12. 


10. 


11. 


13. 


14. 


16, 
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In the melting pot of the clever silversmith 
There is silver and lead together. 


Silver is the life-wealth of the king. 


The bad lead throw on the plain. 


Do not throw it on the plain! It would be a 
great sin! 
Fasten it to the yogkhor of 100 [poor] girls! 


Fasten it to the girdle of 100 [poor] youths! 


It is a general ornament to be used by many, 


It is a most general ornament to be used by many 
more. 


V. THE ALCHI MONASTERY. 


Through the most perfectly happy cireumstances 


The good auspices were fulfilled. 


Through the prayers of the souls of the Lamas 


The good auspices were fulfilled. 


Green leaves came out of the dry wood. 


Something good has happened on the ocean of souls. 


The carefully built monastery is completed. 


_ Ali Ladakhis may make the meritorious circeumambulation. 


With the chisel lion-like pillars were formed. 
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10. SHAR ergy 
M1. GAL ATAR SYS | 
12, CINE S53 
18. ACHE ESTAS 
14 AYR EWS aES Ba 
15, WA Keritcar tpg S| 
16, TBAT WOrSIC ER SAT 
17. SEGA ASAT ART ARTA 
18, Hoke Kear maga 
19. SST AGIAN SG A] 
20. SAGA YS BEN | 
21. GUANO NAR AERTS | 
22, ARTS AS AB a 
25, WATER EST pA RE | 
24. FEMA TANTS 
25. Fa ONANAINAE | 
26. FAASTSSNTTBAT 
a7, AQATASO NACA AAAN AA | 
28. Rrra Baa gserehe 


10 Patra, originally ‘ begging bow]’ Skr. is used for any religious receptacle, 
here book cases. /-y- oo falina erate 

ll Rdorje chenmo, seems to 'be phyagrdor, one of the Ladakhi’ popular 
Boddhisattvas. 

3l Skytlbkrung, a religious posture. 

88 Shagthub, the powerful shagkya, comp, determ. 


10. 


11. 


12. 


13. 


14. 


15. 


16. 


17. 
18. 


19. 


20. 


21. 


22. 


23. 


24. 


25. 


26. 


27. 


28. 
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[Also] pictures and rich bookshelves. 

The promise-keeping protector of religion 

Is the famous great thunderbolt. 

Oh, famous great thunderbolt, 

Protect the teaching (religion) in the country! 


Through a careful teaching in all directions 


Protect the country ! 


From the wood of the holy fig tree ornaments were made. 
The book cases more carefully than any other. 

There on the right side sits the golden (rich) minister. 
On the left sits mother /Ha mdzes 

On the plain ground with pious finger attitude. 

The sun of the teaching of Buddha 

Dwells better than in any other country, 

On the place of the thunderbolt’s throne. 

From the east came 

The disciple of the Lamas, the two-fold way 

Arrived from the middle of dBusgtsang, 


The doctor Thsebrian [with the] two-fold way. 


18 The man who chiefly built the peed 
20 His wife. 


29. 
80. 
«Bt. 
32. 


33. 


34 


30. 


a. 
8 
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FAN BATAGS BF AIAN TE | 
SSIS BRIS SSAA SE 
ENGSTV IA CLAN 
ITA ATS IBF ATARIA TE 
waren ETN | 


. AAA’ na Ray SPAS SE | 


WEST RTTH AS | 


_ Bsiaardarorgaersks || 





VI. PLEASURE OF YOUTH. 


IGN SARA A 


FHAAF FAA AMTAF AST | 
RON EIA SQN SAT AACAC WATT 


ete oe 


SON FTAA AG THA 
RE eey SAAR ATE worry 


os ™, mS SNS 


Bo SSA] SAT S85 Rc 9E 954 


. HS MSY SYA SICA AACS ACG] 


8 After kuz a silent nang, corresponding to the first line must be sup- 
ed. 


& Menne, lower Ladakhi for mannas, besides; ldingspa means originally to 
el min adug: the silent a of adug is sounded as a nasal, as is often the 


t “Skyid must here be taken for a verb as corresponding to yangs.. 
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29. [Through] the two-fold way the salvation was fulfilled. 
30. It was fulfilled to the golden Dhyani Buddha. | 
31. Out of (through) the great faith into religion itself 

32. The holy scriptures and the commentaries have arrived. 
33. With songs 


34, The two unending ways of the scriptures are fulfilled. 
35. Oh, thou believing Alcz, unceasingly 


36. Fulfill with heart and soul the religious teachings. 


88 Because singing of religious songs is also considered to be meritorious. 


VI. PLEASURE OF YOUTH. 


1. The high ones (live) in high places. 
2. Into all the heights of the sky 
3. Besides the king of birds none flies. 


4. During the three summer months, whatever’ can bloom, 
blooms. | 


5. Besides the three summer months, oh, there are no flowers.] 
6. Besides this one life-time I shall not belong to my mother. 


7. In this one life-time, whatever can be happy, is happy. 


8. Enjoy this one life-time as ever you can enjoy it. 


The song is remarkable for expressing the non-buddhistic idea of a single 
life-time, | 


VII. 


First girl. 


Second girl. 


First girl. 


Second girl. 


First girl. 


Second girl. 
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THE BEAUTIFUL THSERINGSKYID. 
1 RRA arse gy 


WA SACS HRCA | 
Baw ecstasy 

WES ROG Cast Ga 
AACN TINA IaRar ay Sy | 
ATA AA FT AAT | 


. CRopSaraiieararg| 
WSR RS TET 


BAW carat dal| 

WR SAC R CAHN 
Taya a goa 
STAN ASAT | 


, CRopharakcarary | 


NR SAGAS RATA | 
BAW ACS aN 
WESROHe cars AN 
RAIN IS aA ASAT 
Separah Faas |] 


1 Ngari and khyert are Lower Ladakhi abbreviations of ngarangn gt and 
‘khyedrangngt ; sgobongs = sgobo, body ; meg = ma ig= mashig ; solonyssed = songs 
sed = songste yod, has gone, lo is inserted only for creating one more syllable. 
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VII. THE BEAUTIFUL THSERINGSKYID. 


First girl, 1. Have you not seen my companion ? 
Have you not seen my companion Thseringskytd 7? 
Second girl. Your companion I do not know, 
Your companion Thseringskyid I do not know. 
A girl, whose body was built as of gold 


Was passing by here just now. 


First girl. 2. Have you not seen my companion ? 
Have you not seen my companion Thseringskyid ? 
Second girl. Your companion I do not know, 
Thseringskyid I do not know. 
ied ro nae Lhe arlene 


A girl with a mass of matted hair (full of) tur- 


quoises | 
Was passing by here just now. 
First girl, 3. Have you not seen my companion ? 
Have you not seen my companion Thseringskyid ? 
Second girl. Your companion I do not know, 
Thseringskyid 1 do not know. 
A girl, glorious like the moon on the 15th 


Was passing by here just now. 


’ The whole ig not to be taken seriously, the girls are teasing each other, 
5 On the fifteenth of the Tibetan month there ought to be full moon. 


First girl. 4. 


Second girl. 


@ 

First girl. 5. 
Second girl. 

First girl, 6. 
Second girl. 
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CAAA TNC | 
WA BACAR TRACTS 
BAS Carat aay 
WS ACNE CAS AAT 
RTT AS AXA 
AAT ATAR FTAA AS |] 
CRA AGRA YY 
WAS AL NSAI | 
BAW S cay dN | 
WHS ALAS CATH GA | 
TFG AA 
SATS AR FTAA |] 
DROS ST AQCATA D | 
WR SALAS AYN S| 
Pawan any] 
NEBR BRAT AN 
SVTRES TAA 
SATAN aT ARATA | 


4 Migsma=sminma, eye-brow. 
6 Har is either pearls of a rosary or as in Lower Ladakhi=white as. if 


never used 


© Rdorje drillu, a bell dedicated to the Boddhisattva phyagrdor, 


First girl. 


Second girl. 


First girl. 


Second girl. 


First girl. 


Second girl, 
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4, Have you not seen my companion ? 


Have you not seen my companion Thseringskyid ? 
Your companion I do not know, 


Thseringskyid I do not know. 


A girl with eyebrows like the O of the (Tibetan) 
alphabet 


Was passing by here just now. 


Have you not seen my companion ? 

Have vi not seen my companion Thseringskyid ? 
Your companion I do not know, 

Thseringskyid I do not know. 

A girl with teeth like curdied milk and pearls 


Was passing by here just now. 


Have you not seen my companion ? | 

Have you not seen my companion Thseringskyid ? 
Your companion I do not know, 

Thseringskyid I do not know. 

A girl with a waist like a monastery bell 


Was passing by here just now. 


First girl. 


Second girl. 


Another 
person. 
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7, DRUPR TARTAN S| 
WR EAC TATA | 
RAT ATST-GN | 
WS ACHS CATS AN | 
ST iSIST AS GR NAAR AA] 
ST HAAS TASTE | 
8. Baa q ss 
C@A Recor serney |] 


1 Sikims=silk from Sikim. rkyangzhud e rkyangskud, 
8 Shipi the shoe-maker caste of Parig. 


8. 


9. 





VIII. SECRET LOVE. 


_ YOUR ALS gE | 
| AC aT SIC rag BAP ASTANS | 


qaysy 
AIBAIST SA WATAS ANS I | 
RPT RATA TT] 
ASAIN SF LAGE SA | 
ie LARA T ays BA 
NATIT RAH AG Bay area 
ANTAL RATS SAAT AAR || 


6 Jamadsng is said to mean ‘ together,’ ‘gather together,see X, note. 
7 Ldudpa, Lower Ladakhi for ruffled, faded. 


First girl. 


Second girl. 


Another 
person. 


7. 


8. 


97, 
Have you aioe seen my companion ? 
Have you not een my companion Thseringskyid! ? 
Your companion I do not ice: | | 
Thseringskyid 1 do not know. 
A girl, who is spinning a silk thread, 


Was passing by here pane now. 


You all belong to the shoe-maker caste, 
Why did you come to my house ? 


8 This verse is either part of a different song, or it might be taken to 
express: Now we have had enough of this nonsense, go away ! ‘ 


The girl says: 1 


VIII. SECRET LOVE. 
On the meadow, on the upper meadow, 


On the upper meadow there is a flower in bloom. 


Hollah, my boy! 


A flower of very fine shape is in bloom there, my 
fellow ! 


Gather the flower, my boy. 
Gather the well-shaped flower ! 


If you gather it with your hand, it will fade. 


Gather it with your soul and keep it (fasten it) in 
your mind ! 


Gather it with your soul and keep it in your 
mind ! 


mmHaeanta A ek AA NMMMP MH an ian A 


oO NN GO CO mB CC DH oo 
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IX. THE A BC SONG. 


IATA TH NAT 
. Peshayany| 

. TFABIR SEATS] 

, RARCaserain 

. ST RTAPAYS NC | 

_ SRRATAR SC ARTES 
| RECREATES A 
NANT SES AC | 
FAR ETT AT TS | 

. AYALA ALATS | 
FFAS DNS 
Faas as aRm 

| QR TSA A] 
ERAS ACAI TATA | 

. TARAS SIA 

ATR ATSS A1AE GAT] 

. SRHTYVIA! 

. RAF RF TAA Hare | 
. REAR AC ANaTAh Ty 

. YARccareyac | 


16 Kagnon in Lower Ladakhi means hinderer, 


10. 


11. 


12. 


13. 


14. 


15. 


16. 


17. 


18. 


19. 


20. 
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1X. THE A B C SONG. 


The disposition of the teacher’s soul 

Is clean like snow, his transient body 

Is beautiful, wherever you look at it. 

This,my own soul, 

Though it agrees with religion as regards speech, 
May my behaviour also agree with my mind! 
When bringing the offerings of tea and beer, — 
Give that I may take care of my soul! 

When the clear light of the Dalai Lama’s spirit 
Finally touches the soul, 

All that at present I perceive in my soul, 
Tilness, old age, death, become nothing. 

The great and powerful Shakya 

Is the hinderer of misery in the other world. 

Do not sleep like an ox, 

Unchangingly, watch your soul! 

[Fine] like a little artery or like a pore of perspiration 
Is the doctrine of the famous Lama. 

Friend! Also your own soul 


Keep in clearness ! 


9 This verge proves, that the name of Dalai Lama is not perfectly unknown 
to Ladakhis. 
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a. @ BRETLA AS | 
Q9, BOTAR ASS TAINS | 
23, AMSRAG ARAN 
24. araeaainier yas 3 
25. NY EAANAT I | 
26. IQR TAAL 
27. RONAN AANHES TS | 
28, AAR TAA | 
29. gar Ray ace 
30. WHEERTS 
81. WHSAEYSCO IP 
32. AR AQAA ES ART SA] i 


$3 Ala is an exclamation. 
89 Hala rig is a name of sPyanras gzigs. 


GQ. Ath2zAA EF DU BD 


EL TS 


X. THE BRIDE’S FAREWELL. 
. AW ER eaRTNa x acorn" | 
ean APSA FRLOVACS | 
3. aN DIR Arar Naya ay Wg Maps aBwaT a 
NON nA" ENS’ de ANNAAT z aay STP IVT aa I 


1 Se=ste, gerundial termination in Purig ; maane, a stone wall covered with 
stones bearing the inscription Om mani padme hum. 

2 Khrug is perhaps a contraction of Khragyw. 

4 Jamad friends =jamaad, Hindustani for company. 


bt 


to 


a 
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21. When the Lama to whom I stick, as to my cap, 


22. Brings a spotless offering, 

23. Oh to have this sight (perception) 

24. Isa wonderful spectacle for the soul, 

25. Oh mankind, with hearts like the wind ! 

26. Oh, thou hero, who subduest even a pass-storm 

27. Teach and at the same time explain (thy teaching) ! 
28. Fulfil quickly the path of perfection, 

29. The Self-salvation of sPyanras gzigs ! 

30. Oh, mother rDorje Phagmo 

31. Oh, great mother, thou and I, 

32. May we without any separation always remain united ! 


49 The Boddhisattvas name means ‘ Sees with a clear eye.’ 
50 The mother’s name means ‘ sow thunderbolt.’ 


X. THE BRIDE’S FAREWELL. 


1. The turquoises being fastened, we arrived (came out) on 
the hill with the Mané. 


2. The bright turquoises being fastened, we arrived on the hill 
with the Mané. 


3. Father and mother, to whom I was born, thought I would 
come back, and I looked back. 


4. The friends, with whom I was together, thought so, and I 
looked back. 


The bride generally receives many of the turquoises, which her mother had 
worn, on the wedding day. 


te 


Digitized by Google 


33 


XI. The three Seasons. 
1. SAV AS SAN NS ASA AARP RAT AMSAT | 
AR TTT SMARTS TY 
3. SHSTRS WAAR TW Say ROAM AAI 
+ RERARIN ALATA ARTS ASTANA | 
5, SANSA SINS ratsepRaypamyr Nga 
6. REIS AR TANITA SCART ANN | 
| cae ARAN WR GMS TATE | | 


Notes, 


Ww 


~) 


I. Chagsset,present tense of Chagscex. 


XII. The Brahman Beggar. 


1. OR Se garage a5ar aya 
HAAS gays Oy 


* 


Vv 


D. AORTA WARS STG NAA | 
fT 
ACA AS gas | | 
5 GRR BEA AGR AISA AA A Say 
SRMAL IATA 
Notes. . 
3.sharri— shahr, town, Hindust. Tamasha, Hindustani for show, festival 


. Yangidz*n, a certain flower of Kashmir: which,people cannot tell, 
‘ollo. milkwhite, compate ’olgong in ‘“The Golden Boy”, 
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XI. The three Seasons. 
1. There grows, oh there grows, there grows a golden shade. 
?. Ii uutnumn in the three months of autumn, there grows a golden shada. 


3. There grows, oh there grows, there grows a turquoise shade. 


1. Wuring summer,duriny the three months of summer there grows a tur— 
quoise shad°, 


». There grows, oh there grows, there grows a pearlwhite shade. 


1 During winter, during the three months of winter, there grows a pearl— 
white shade. 


¢. If it grows pearlwhite, it is for the welfare of the little village of Pacari. 


Notes 
%, If the green colour of vegetation in summer is compared with that of a 
furquoise, it looks rather, as if the Ladakhis could not see a difference be~ 
tween green and blue. The idea is, that if in Winter much snow has fallen, the 
water for irrigatjne the fields will not run short. | 
XII. The Brahmin Begyar. 
lL. Ln the middle of the town of Kashmir there is a festival. 
What do you say [to that], oh Brahmin? 
2. On the ground there is the festival of the Yangadzin flower! 
What do you say [to that], oh Brahmin? 


3, In the town of Kashmir there is milkwhite rice! 


What do you say [to that], oh Brahmin? 


Notes. 


Brahmins, on their pilgrimage to the source of the Indus, often pass through 
Ladakh and ask alms from the people. The Ladakhis, who cannot understand 
the Brahmin’s aims, ask, if theyhad not better stay in Kashmir, where there 
ig so mnch better food and pleasure. 


XIII. The Ibex. 
1 FIA GT TIA TES 
2 AAAS wares 
PATA TIARAS Ay 
+ THAIS FARTS AIT 
®. SUBAR SCA 59] 
. SPBSRaRSArA55]| 
WFR STATA A | 
RASTA SE RATA 
. STAFVFAR ASA | 
Ho BR SSATRAS TARAS 
1. SapSRSearA§ AI] 
2 PBS SARA S| 

Notes. 


1. ata,father, in Lower Ladakh, Purig and Baltistan. +4. g-hibdag=owner of the 
ground, local deities. 5. chong,beads, made of carnelian stone. khyerriackhyed— 
/  rangngi, thine. 9. 10. menne—= mannas, besides. 





XIV. the Girl of Sheh. 
1. HAA GV ATN ASS BS | 
2. ARTA AAS RGR 
8. HEAT RATARS EC] 
A EYOTA AGT SAA | 


36 

XIII. The Thex 
!. In my father’s place of (huntiug) the ibex ~ 
2. There gather hundreds and thousands of large ibex’ 
3. If the dhas and klus do not air (this spectacle) who would enjoy it? 
+. Ifthe deities do not enjoy it, who would aur it? 
>». The horns are thy Carnelian. ornament. 
6, The colour of the hair is thy gold. 
7. In my father's place of [hunting] the female ibex, 
8. There gather hu:dreds and thousands of female ibex? 


4. Besides..the Jhas and klus, who enjoys [this spectacle]? 


(). Besides the deities, who enjoys [this spectacle |? 
L1. The horns are thy carnelian ornament., 


12. Thecolour of the hair is thy gold. 


Notes. 


3. lha, a god, klu, a waterspirit, prebuddhist deities. The meaning is that 
man hardly ever visits those regions and therefore cannot enjoy the spectacle. 
5, 6, 11, 12 are addressed to the ibex. 11. Also the female ibex has small horns. 





XIV. The Girl of Sheh. | 
1. On the hill in the back there is the Chodrten of white crvstal. 
In the front there is the lake, blue like a turquoise. | 


On the shore flowers are in bloom. 


- ow be 


They grow in my fatherland together with its fortune. 
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5. AIAG ANS AFANS | 
6. prams A aragarg 
1. WEE RAQAS 
» PRP E gee 
9. BAHT IS ATS 
Ll. Sean Ress saray 
12, BASEN IT LAS CY 
13. THerderghga 
a. BRR BRNAS] 
15. TACRTAAT AA gay 
16. SRR AANA | 
Hi. RBUBATASE ACCS | 
18, ANF RSAY AIS AIA | 
9, AAVSSPAS CARA 
29, SARC RT ATS II 


Notes. 
This song was composed after the fashion 
of the courtsong, but the metre is not always strict—- 
ly observed. 14. Ihabris the written god, a picture 
of a god. 11. the name of the prince means ‘power 
of men, protector of the nation, king of all? 


‘18, 
19. 


2(), 


1. mchodrten, a Ladakhi stupa. 2. there used to be a lake in front of the ca— 
stle of Sheh. 6. milk a sign of abundance. 7. 8. Originally the lhas were 
supposed to live above the clouds and to descend only occasionally on certain. 

hills, where little white altars were erected. Later on hilltops were believed to 


be the dwelling places of certain lhas. 13. 15, The girl who loves the Lama, is 


38. 
On the shore large yellow flowers are in bloom. 
Tn the castle of Sheh the milk flows. 
On the high, summit there lives . 
The well speakiug tha of the summit. 
Wherever our gracious prince goes, 


Oh lhu, protect his life! 


. To Midbang sdeskyong rnamrgyal. 


Give blessing during his lifetime! 

The Lama, he. is loved by the girl 

[s like a picture of the gods in the temple. 
The Lama, who is loved by bZangmo 


Is like a picture of the gods in the temple. 


’ With pure and holy words 


Bring offerings to God! 
With pure and holy words 


Give alms to the poor! 


Notes. 


the poet of the song. 


39. 
XV. Harvest festival at Skyurbuchan. 


1 GTA A START, | 
Saar 
2 RTT IT INIA TAG | 
Rasa aaara 
AREA SAI AA} 
Ra Ta aaa 
Ist party. 4 RSA BIR ASSO | 
Ra RRR ATE 
2nd party, 5. ASZAPVTH GRATIN 
aaa 


Us 


6 RR GTS SITAR 
Rares 

M7. pels Rg SRR TAS 
Sara are 

I RET RAAT IE GAC | 


seeargyra 
* RASTER FANTES 
THT RTAN A | 


rd 
eat 
—_ 


First party 
See. party ¢ 

I. 

Ti, 

I, 

IL. 


we 
ww 
. 


w 
° 
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XV. Harvest festival at Skyurbuchan. 


This is the day of the constellation of the stars. 

The flowershow, hurra! 

It is the day of the finest of the lunar mansions. 

the flowershow, hurra! 

It is the 15 th, when the first half of the month is fall, 


The flowershow, hurra! 


From where do you bring these showy flowers? 


The flowershow, hurra! 


These showy flowers we bring from the Rast! 
The flowershow, hurra! | 

What news do you bring from the East? 

The flowershow, or . 

There the kings helmet ig very high! 

The flowershow, hurra! 

from where do you bring these showv flowers? 
The flowershow, hurra! 

These showy flowers we bring from the Soufh! 


The flowershow, hurra! 


41, 
a Sit ays BETTAS aT 
ATTY RASTA 


—_ 


PRAT NARA AR TY ote 


jad 


2. AASTVAAACANAC | ote. 
3. AFH ASET IR GSKA) te. 
4, SRE RNS A585 A] ate, 


a" 


— 


15, IRAE ROYREN ATT! ote 


16. AASTVAA NCINAAN te 
U7. RATA BRST ATIC te 
8, SUT HVE S55 A5 AT] ete. 


—_— 


A al xn 
» 19, SLRS TARTAR AT] ete 
20. ST ERAA Graney ays | a. 


21. Se ‘as 

22, ARACHIS ST YOACAC ote. 

23, TASMAN ALLA | te. 
24. FAP TAYIN SFR TAN | etc. 
25, MENIF AGT SRG et. 

26, ARAN ACA RY RAY SHAS | oie, 
27. ARTISTS ASAI Tar aBENSY ate 
28, FAME RGA ASO] ote. 


20. 


26. 


27. 


42. 
What news do you bring from the South? 
The flowershow, hurra! 
In the South there is abundance of all Binds of gram. 
From where do you bring these showy flowers! etc 
These showy flowers we bring from the North? ete. 
What news do you bring from the North? etc 


In the north there is abundance of salt and wool! 


. From where do you bring these showy flowers? 


These showy flowers we bring from the West! 

What news do you bring from the West? 

In the West they dye with all kind of colours! 

From our uncle’s motherfields there will be a good harvest! 
[n our uncles’ motherfields the first green appears. et. 
The barns for 100 and 1000 bushels will be filled et«. 
Hasten, you flowerboys, hasten, you dancers etc. 
Hasten, you drummers, hasten you clarinet players ete. 
On the top of the high icehill etc. 

There sits the icelion with the turquoise mane etc. 
fhok at the joy of the lion’s good child! ete. 


On the top of the high rock etc. 


43. 
c. -~ td e =e e w 
29, GFRF TAF ITIOS AGAIN ete. 
fl 
30. TRA ARSTH ASIA TAA | ote 
31, APS AFAR AG SES | ete 
32, TEFL AAARHAGAN | ote 
~~ 
a AKO x 
33, TAQ, QE AQ ATA Arg Sy | ot 
34. APL IGA ACTS | ote. 
ee 
35, ay AS ATAGA aR 5 5 | ete. 
36, NTA ASNMTAL ST ALATA ete. 
~~? 
~- e e “marae e e e Ss 
1. ABFRC ART AG Sap ar aS te. 
38, EBL NA ASST OMSL | ete. 
e oe e eat aes ie e = 
9. Ay ETEQR MAA SA AraRAN | 
~~ > 
Na eye all 
Notes. | 
4. originally: from where does the flowershow come? 6. cia 
ought to be spelled according to the views of dadakhis ¢/ mdu, 
a parallel is minda nyis,mi mda nyis, 
about two men, thus a word mda [or perhaps 
‘ada ‘about’ seems to exist. 15° adzommo= adzom— 
po, gathered, abundantly. 20. pa used as em— 
phatic article; lo lags sed, it is a good year, the 
adjective is used as a verb. 23. mgyogspa, quick 
is also used as a verb. 26. ralcan, having locks 
of hair 34. makhang, motherroom,is a ‘ 


certain part of the house near the fireside. | 
39. phrugupa, the children as a body of dancers. 


24). 


30. 


44, 
There sits the big ibex. the old ox. etc. 
Pook at the joy of all the young deertete. 
There high up on the castle etc. 
All the kings family is sitting on thrones.ete. 
Yook at the joy of all the other famous men! cic. 


Inside the fourcornered taotherroom, ete. 


Inside the fourcornered room of happiness etc. 
Father and mother live in comfort, ete. . 

Pook at the joy of all the assemble | friends! etc. 
Zook at all our flowers! ute. 

fook at the flowers of ail the children! 
The flowershow, hurra! 


Notes. 


‘The scene is the following: The village 

boys, who all summer long lived a shepherd lite 
in distant secluded valleys, have to come down 
for the festival aud dance whilst singing the 
above song; in their hands they carry long 
sticks covered all over with alpine flowers. 

Inv. 4 — 19 we have a little play of answere 
ing questions, which almost exactly corres— 
ponds to wedding songs IV. The variations 

are the following: in the weddingsongs the 
abundance of colours is attributed to the North, 
and the West is considered famous for me— 
dicines. 20. motherfields are very fertile fields. 
26. 27. The icelion and his child are original—- 
ly the glacier and the brook, later on they 
developed into fabulons beings; living there. 


Ae Be 
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x VI A Dance. 


\. Farry AS Morgana = aay 
2 PAS aI pera garg HG 

3. ARNAT oramiz-acwraa eH 

1. ANS era acasargqac Xara | 
‘gated 

: gah qc Foe F aK 

7. ASF FOPAAALA | 

8. BIR AON EWR BOYS RASA 


-_ 


Notes. 


1. sgobongs = sgopo, body. It is remarkable, that 

the genitive nomoi, is placed after the word it is relatet 
to. lez to be pronounced like Butch dij. 4. rolma 

= sgrolma, see fadakhi Grammr, laws of sound 3, 

the name means ‘good kalpa, deliverer.’ 5. chog,im— 
perativetycogpe, a sudden move backwards in 

a dance, 8. khodas—= khuda,@od, Hindustani. 

xesdar—= sijda, prayer, Hindustani. 





XVII. Tobacco from Kashnir. 
1. Revers aay san Sa say) 
2. FasTArA ANTAL RA 
3, THRAC Hays ss | 
1 Rarerorsar ge Ray Hg 
», ATS AIA TTR S'S 


te 


we 
ww 
. 


me of 


qn 


46. 
XVI. A Dance. 


‘The body of the girl is as if if was built of gold, 


The hair of the girl is like a turquoise willow. 
Now turn to the right, mother’s daughter! 
Now turn to the left, Skalzang Rolma! 


Then break off backwards! 


In the direction of the good hill in the back break off baekwards! 
Now again advance, meeting [your companion ]! 
Advancing again give honour to God on high! 


Notes. 


In this song we have a queer mixture 

of Buddhism and Mohamedanism, Whilst 

the word khodas, @od, is only used by Moha— 

medan Tibetans, the name of the girl is 

anit Buddhist one,also the idea of paying 

homage to god by an ordinary dance is perfectly Buddhist. 


XVII. Tobacco from Kashmir. 


Tobacco from Kashmir is the tobacco of lords. 

There is no fear of its being filled into a general [pipe]. 
Whenl, +hé boy, shall go to Kashmere, 

Then it will be water for the thirst. 

When Ali, the boy, will go to Central Tibet, 


bo 


om 


47. 
, rary Scapa x Raya 
Pevarsasyer's gar aay aa 
Spas RAN AASTAC AK | 
9, TH CRIATA SO NSS | 


——, 


A 


xX 


0, BAF YSRHATGE 
Notes, 
damag = thamakha, tobaces; hazar = huzuwr, 


flindust. 2. spyilim == spyim, compare 

First Series VIL. solongsse/ == songssed. 6. ngalbar, 
in some villages,for instanee Phyang,the genitive 

of the participle ends in prs instead of mkhanni; 

the verb sunces is used in fadakhi mostly for ‘being homesiek.’ 


en eee 


XVIII. Good Wishe- to the Bridegroom. 
|. QATAR orga | 
2 ALTER ANTHEA AGE Baal 
5, RNASE wae 


4, REST ETT ARGS sarNies oe: ay 
2 TEESE T EA 

6. SR BSSLSAST AM SATA | 

grarsq Seriya 
SBeemragy aby rer Farge ayy 


Note: 


for buzhung == buchung see fad. Grammar, 

trem. Jaws of sound 6; the boy is not a very little 
one, the diminutive is only » sign of affection. 
ngari, contraction of ngaraniqi, our. 


ot 


oe 


10. 


2, 


48. 
[t will be like rest to the weary. 


Tobacco from Kashmir is like apricot blossom. 

There is no fear of its being filled into a general [pipe]. 
Whenl, the boy, will go to Gentral Tibet, 

It will be my comforter, whenI am homesick. 


Notes. 
this general pipe is the hukka, which 


.. 418. giyen: round. 5. Ali, the boy, is the poet. 


The name is a Mohamedan one, the inhabi— 


_ ., tants of Purig being Mohamedans. 


1. 


rg 


XVIII. Good Wishes to the Bridegroom. 
Looking out for a good day, 
We shall celebyate the wedding of mother‘s little son. 
Pooking out for a good star, 
We shall celebrate the wedding of dNgosgrub bstan’? adzin 


If a boy should be born to the mother, 


‘A boy like our great minister be born! 


. Ifa clever boy should be born, 


A boy like dNgosgrub bstan‘adzin be born! 


Notes. 


and 8. refer to a good constellation of the 
stars. 6. the minister is the bridegroom himself. 


49, 
XIX. Good Wishes to the Bride. 


1. AGRSLNAT SAC IMAN SS | 
2, BOgraararssGepsecaraea | 

3 SARS N PAC OUAT SS | 

1 PSY Aparars Sap Rc zysy | 
: SSAA TSP aCargearscger Bayard 
i. SARAH BF Tee orscior a acgper aay Baral 

7, RRR RaAC QC aly 

sR Rac Fgeraracay 

», TARR AAC A 

10, AE SERS OT ENACT 


Notes. 
2. sed == ste yod.4. kluyul, the realm not 
only of the watersnakes, but of the whole lower world. 
*», nang is said to stand for dang, which in cer- 
tain cases may be translated by ‘like’. 7, phodre— 
phodres == phodcea, parallel to rig == cig. 10. here the 
nang seems to have been added only for the sake of the metre. 


—_- 


10. 


50. 


XIX. Good Wishes to the Bride. 


. When yqu beautiful girl were born, 


How many [drums] did they not beat then in heaven. 
When you beautiful girl were born, 


They blew on a shell in the underworld. 


Oh beautiful woman, from your womb may be born a son 
like dPalle' 
Oh, beautiful woman, from your womb may be born a gun 
like d Pallet 
If you should be able to do so, 
Kindly give me a golden coat! 
If you should not be able to do so, 


Give me the crooked horns of a female Dy! 


Notes. 


Dd. 6. d palle is one of the most famous 

heros of the Kesarmyths. 10, although horns 
are often offered to the dhas, it is diffi cult tc 
aee, what the musician and singer wishes to do 
with them, people take this line for a joke. 


kK, 
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XX. Preparations for a Dance. 

1. AUST IA A BOG SAAT 

2, FNMAGCNACTECSOM | 

5, PARNRRAR ARTES TAK 

1 TORRTRR ARTEAGA 

5, QAP RLT SHG BAST APA 

:, AapAPa erage ase AARNE 
Notes. 


shoglo, a herb, the yellow juice of 
which is smeared over the face. 


ERRATA. 
in the first series. 


12. note on 6, read Mongol, not Persian Arabic 
18. note on 10, read Patra, not Patra; but 
probably the Tibetan word was derived from 
Skr. pattra, leaf, book. 


ee 
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XX. Preparations for a Dance. 

1, The girls of the lower village are clever in dancing, 
2. Get up then for a dance, all you girls! 

3. To improve your figure, put on a shawl! 


+. To improve your complexion, smear your face three times 
A with shogiol 
put 
Having ‘on the shawl, come to the dance! 


er 


6. Having smeared your faces, come to the dance! 


Scandinavian Alliance Mission Press, 
GHOOM. 


1900. 


Digitized by Google 
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~WoA CA 


Parsee Bical SST OS 


XXI. Heavenly Voices. 


+ RTRIAT ERAN A Sara | 
+ TWAS RSAC BCA 
| FAQS AAA SS | 


OO ee NH] 


+ Akar gaic as Rar gee 
ger gna ay ge gs 5 
ERASING 
RT SATARS | 
SPIEL TTT HY 85 


SA STA AA 


+ BA STA SA] 
Pre ARS ACSA] 
| BAA 


x 55 


Thess, a t.G., ne XXI-XXIX are the gling oe Khalatse. 


10. 


V1. 


12. 


13. 
14. 
15. 
16. 
17, 


18, 


| “XXL Heavenly Voices. 
When mother’s little boy: was born, 


- All the land of men was filled with light. 


When Kesar and the fother] sons of the gods were born 
All ’aDzambugling was filled with light. 


On the top of the willow of the world 


There are walking three sons of the gods. 


There ig ice of heavenly voices. 

When all the great godly kings are walking 

There is a hum of heavenly voices. - 

When Kesar and the ae sons of the gods are 
walking, 


There is a ham of aoe VOICES. 


On the top of the willow of the world 


There are walking three goddesses. 

There is a hum of heavenly octzed 

When the noble ’aBruguma is etiay 

There is a hum of heavenly voices. 

When ’aBruguma, the crystal wife, is walking, 


There is a hum of neaNenly: voices. 


* gLing glu are those songs, which are sung at the time of the spring—-or 
Kesar-festival, when everybody exercises himself at arrow-shooting. 
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Notes. 

1. bltamspart, for participles ending in part compare Song 
No. XVII Note on 6.—.2. 4. khyangs ; just as khyabpa was derived 
from ’agebspa, khyangpa was derived from ‘agengspa. 3. kun, for 
kun, in the sense of ‘and so on’ compare Kesarsage p. 33, note 19. 
5. rgyal leang, originally probably rgya lcang, the willow with far 
spreading [branches]. The prefixed J of the second syllable was 
sounded with the first. It is the tree of the world, mentioned in 
Ladakhi Wedding Ritual, songs Nos. V, VI, VII and VIII. 
8. rgyallham, for the addition of final m see Kesarsage, p. 31, 
note V. 2. 13. skyodded =skyoddad, see Ladakhi Grammar, pre- 
sent tenses. 


ed 


XXII. Dedication of Arrows. 

I SEMPRA PARAGON TARTAN 
IRSA HIA PIR AC TAT ATO 
8. RR AR RCA A] 

BTETA BIRR AEGAN 
* Sayapaga qe ay 

wa] aa aT Rea | 
* RETA ACA 

ATACS aay pyva 
6 ARQ ARSC SRA] 

REAR go Ae Ray ois | 
Raphael 

BAAR | ara 
© Ramipacea 
FATA S NGA OTA or Ora) 1 





If I am not altogether mistaken, this hymn contains an expla- 
nation of the phenomenon of the thunder. 
caused by the walking of the gods. 
translated by ‘heavenly voices,’ may be taken for any sound, 
caused by the mouths, hands or feet of the gods. 
thunder is not so very far fetched, if we consider, that according 
to song No. XXEX, lightning is called ‘ Kesar’s sword,’ and that 
the word dirivi may have been originally Idirirz, which is used to 
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Notes. 


express the rolling of thunder. 





XXII. Dedication of Arrows. 


On the beautiful plain there is a fine arrow tree, 
On that beautiful plain there is a fine arrow tree. 
The long arrowstick 

is an arrowstick of the Agus. 


Such arrowsticks 


‘offer to the hands of the Agus! 


Such arrowsticks 
offer to the hands of those who are before the Agus! 
The short arrowstick 

is a spindlestick of the ladies. 
Such spindlesticks 
offer to the hands of the wife [of the heavenly king]! 
Such spindlesticks 


offer to the hands of Ane Bb Kurdmanmo ! 


It is thought to be 
The word lhaskad, which I 


The idea of the 
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Notes. 
5, 6, 7. the syllable ba in agubai, drungbabai, jojobai was inserted 
only for the sake of singing. 7. jojo, the reiterated form, i is anaye 
meee with the feminine, jo with the masculine. | 





| XXIII. Kesar’ 8 Four Victories. 
 gérack sae" ayo aay "AA ac: 51 
ANASTASIA AG 
gays Rasy aa} Say QAI ar NG | 
2. a SRACR ANC AA SANS na: a0 Ss 
Rar aR SY HAG AAAS 
astrptpadeadeSqageadyy 
8. FE RAC OSS AAG ASIA AC's | 
ARS BANARAS TARAS | 
TEAMS PAR AAI Rapa aI ay a1 OS 
4, a Sac Ramco asa ayaa: 5E'S | | 
ACA TPIT 
FSA TARP AMAT Amps ANA AG 
Notes. 
1. For the Andebandhe’s of the Kast compare Kesarsage No. V, 
1-8. There we have seven of them. 2. Kun, compare Note 


No. I, 3. 3. Khyabpa lagring means ‘coverer longhand.’ This is 
perhaps another name of Agu Za in peearea ee No. III. 





XXII V. Kesar and the Mules. 
1 gacREarorsase PAG RNS| 
TETAS TSE GANA 
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. Notes. 


All the arrows, used at the Kesar festival are to be considered ° 
as being dedicated, the longer ones to the Agus, the shorter ones 
to the heavenly queen Ane bKurdmanmo. ; 





“XXIII. Kesar’s Four Victories. | 
1. When I, a boy, had reached my eighth year. 


I subdued the three Andebandlie’s of the East. 
The boy has been triumphing over all of cern: 
2. When I, a boy, had reached my twelfth year 
I subdued all the great ministers of the hills, | 
The boy has been triumphing ee all of them. os 
3. When I, a boy, had reached my sixteenth year, 
I subdued the devil Khyabpa lagring and his men. 
The ny has been triumphing over all of them a 
A, When I, a boy, had vouched my cighteenthy year, 
7 I subdued all the bad Yarkandis, | 


The boy has been triumphing over all of them. 


Notes. 


In this song we have probably the four victories, which were 
prophesied in Kesarsage No. V. 11-16. Instead of the word 
‘ Yarkandis’ in 4* Mongolians’ may be said, compare sASCUEe: 8 
dictionary. | 





XXIV. Kesar and the Mules. 


1. + Oh, you brown mules, listen to me, to a boy! 


2. Oh, you brown mules, please, listen to me, to a boy ! 
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3. ERAN IAC SSAA 
4 QM RS As TSorqsasaly 
5. BRAVA ASC AAC SAT SAN ARG] | 
6. Sq RNS BS BS A Say qSAS A 
te ATBTAS HAF ASA AAT SANG | 
Notes. 
4,6,8. Khung Khung imitates the voice of the mules, bo is the 


emphatic article. 7. maljee, means the same as sacha, pasture 
ground. 


XXV, On the Srar-Pass. 

1 ado ie gecgnsseigneaghanaany 
WN ‘FaN RAT TAA OY SALT GAPS | 

: RRA AA TE Hey XY aay ac] x ESN NANA 
FATA ANH ANA OYA ARES | 

SHINS AG HANES TAR AT ANY SES | 

fg da Gog OTA ANTES SONG 85 
SHINS SAG HANAN EATS A SES | 

| RHA TNT TSS ATI 
waaTA RAVAN FRAT AT NE | | 


to 


qr 
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3. There is quite enough of good pasture ; 


4. Oh, you brown mules, why are you making Khung 
Khung ? 


5. There is quite enough of good wells ; 


6. Oh you brown mules, why are you making Khung 
Khung ? 


7. You have been [long] enough on good pasture ; 


8. Oh, you brown mules, why are you making Khung 
Khung ? 


Notes. 


This song is to be placed after Kesar’s return from Hor. Then 
he found that the mules had taken the King of Hov’s part. It is 
almost evident, that the word ’adre, a certain spirit, was mixed up 
with the word dre, mule, and thus the original spirits became 
animals. 





XXV. On the Srar-Pass, 


1. On the Srar-pass the strength of the white-headed falcon 
is broken, and he remains back ! 


Oh, queen Ane bKurdmanmo, come to my help! 


2, On the Srar-pass the strength of all the little black 
crows is broken, and they remain back. 


Oh, queen Ane bKurdmanmo, come to my help! 


3. On the Srar-pass the strength of all the turquoise 
pigeons is broken, and they remain back. 


Oh, queen Ane bDKurdmanmo, come to my help ! 


4. On the Srar-pass the strength of all the bushy-tailed 
wolves is broken, and they remain back. 


Oh, queen Ane bKurdmanmo, come to my help! 


5. On the Srar-pass the strength of all the earless stone- 
partridges is broken, and they remain back. 


Oh, queen Ane bKurdmanmo, come to my help! 


UT ® 


62 
Notes. 


chadde, in all the verses, means originally ‘is cut off.’ rogs =grogs, 
Lad. Gr. laws of sound 3. 3. phoron=phugron, pigeon. 4 
shangku=scangku =spyangku, Lad. Gr. 1. of, 8. 1; 5, cundru, ear- 
less, derivation not known. 








XXVI. Kesar, Returning to ’aBruguma. 
ANTS AR TAROT S'S | 
RAYyT ae gy | 
senate fpna 
aa SS | 
SER IgA | Oo 
pyar PRGOARS SHA 
gata siOT OE yy 
| ARPS aA age 755 | 
SMATAVET 
Za NTA gr Sor 3aa) | 
4 g Stas Fopore gy 
NS ATA A ASS 
SNTHIOAIR VET 
gs RaparaRearRs al 1] 


This song is a prayer rendered by Kesar, which he addressed 
to the queen of the gods, when crossing the difficult Srar-pasa. 


63 
Notes. 


This pass he had to cross on his journey to the North.. 


XXVI. Kesar, Returning to ’aBruguma. 
If she, taking the shape of a turquoise dove, 


Should go to soar in the highest skies, 


. I, taking the shape of a white falcon, 


Will go to take her home again. 
If she, taking the shape of a turquoise dove, 
Should go to flee into the highest zenith, 


I, taking the shape of a white falcon, 


Will go to follow after her. 
If she, taking the shape of the fish ‘ goldeye,’ 
Should go to float in the deepest ocean, 


I, taking the shape of a whitebreasted otter, 


Will go to take her home again. 

If she, taking the shape of the fish ‘ goldeye,’ 
Should go to flee into the widest saa: 

I, taking the shape of a whitebreasted otter, 


Will go to follow after her. 


64 
Notes. 


i. phoron = phugron, dove; sna skyil literally ‘hinder the nose,’ 
t.e.,, ‘meet from the front.’ 3. Kama, said to mean the same as 
brang dkar, whitebreasted. 4. rgyan=rgya, wide. Wad. Grammar, 
laws of sound 5. 





XXVITI. Beilin Farewell to Kesar. 
Bray Beran S 
1 rarqy yA AFSC] 
go ag warar Ris = 4 | 
Bran g aPIR ARON 
Sy Nae Bac: BRS BST] 
BERIT RES ACY 
SRA ws Waa HS S's | 
PTAA SAN TASES | 
TAN A A TAA AL ARIA | 
3. ray aR art pact 
CATA NN ISS | 
TUNA FARES | 


eee ~ ~N 


SrwerdE Est Bs arBs | 
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Notes. 


Kesar, after having taken the food and drink of forgetfulness, 
had forgotten ’aBruguma. Now, that the birds, coming from the 
South, brought him a message from her, decides to win her again 
by all means; actually there was no need to use the transforma- 
tions, mentioned in the above song. 





XXVIT. ’aBruguma’s Farewell to Kesar. 
Oh Kesar, who never lettest the fire fall! 
Oh, my clever King! 
When thon wilt go to the upper land of the gods, 
And seest all the fairies of heaven, 


Then do not forget thy wife from the land of men 


Oh, my clever Lord! 
When thou wilt go to the upper land of the gods, 
And seest all the Sitarrams among the fairies, 


Then do not reject ’aBruguma from the land of men. 


Oh, my clever King! 


When thou wilt go to the lower land of the suakes, 
And seest all the Ndgis of it, 

Then do not forget thy wife from the land of men! 
Oh, my clever Lord ! 

When thou wilt go to the lower land of the snakes, 
And seest all the Ndgis of it, 


Then do not forget thy helpmate from the land of men 
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Notes. 


l. stangs shan means * clever 1 in strategies ; ; 2zana=tsana, when ; 
mthongse = mthongste, seel mE. 2. sitarram, perhaps derived ‘from 
Hindustani sitar, guitar ; the st/arrams may be Heavenly e musicians. 





XXVIII. ‘Young Kesar. 7 
1. apraraarcray 
AINSI As SAY BA OAT vai a 
Rar 
SW AA TASTY 


8. REC WAAC SATA | 
FAWNIG A PTE! 
4 SCoIsrSA g Rea 
) TARA R TET 


N oted. 


3 and 4. may be translated just as well ‘Oh Lord of the flower 
of the morning ; oh Lord of the Kaliman flower.” The Kaliman 
flower is not of a beautiful appearance, but has a very fine smell. 





XXIX. Kesar, the God of Lightaing. 


1 ah sqSarsieya} 
| TR BR STIR ESA 
= WRF ATATS 

aa gar §y BEES ay. 
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Notes. 


As the Kesarmyth tells us, Kesar forgot ’aBrugwma all the 
same, after having taken the food and drink of forgetfulness. 





XXVIII. Young Kesar. 


lL A flower, blooming on the pass, 
Ob, a pure flower is in bloom ! 
2. On all the high passes 
A flower of fine shape is in bloom ! 
8, Thou art but half opened, 
Oh Lord [who art] like a flower of the actual 


4, Thou art but half opened, 


Oh Lord [who art] like a Kaliman flower ! 


Notes. 


This song refers to the supposed spring hero, who has carried 
spring up to the high passes. All the same he has not yet display- 
ed his full glory, (the flower is only half opened). 





XXIX. Kesar, the God of Lightning. 
1. On the height of the Sarican-pass 


Black clouds are gathering. 


2, On the height of the Sarican-pass 


Torn clouds are gathering. 
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3. mye HAA STON 5 | 
Frye RA parserardyans 85 4) 
4 smyer yaa yaar | | 
sar gsripns Sparsoratiiey age 35a 
Notes. 


3,4. snamral, respectful for ralgri, sword. 





XXX. The Nyopa’s Carpet. 
A Wedding Song. 
A. Nangmas :— 


I Sar SIS 515 
ACME AT YS 
2. BEN HS A | 
SSE 95 
SRT aS 
FRACS YS | 


Qe an 


A. NXAHS SG ES | 
YATRA YS | 
> RRR RS SSAA 
SACAIC AT YS | 
, a ALTER | 
ATSC AI AT YS | 


co 
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3. In the middle of the black dlouds 


Lightning flashes from our ‘good bord’s sword. 
4. In the middle of the black clouds " 
Lightning flashes from the godly King Kesar’s sword. 
Notes. < 


This song furnishes us with one of the storipese arguments to 
prove Kesar’s nature-origin. 





XXX. The Nyopa’s Carpet. 
A Wedding Song. 
A. People of the house ask :— oe 
1. The high sky, oS a 7 


Whose and what carpet is it ? 
2. The high glacier, 

Whose and what carpet is it ? 
3. The high rock, 

Whose and what carpet is it P 
4. The high ocean, : 

Whose and what carpet is it P 
5. The high castle, 

Whose and what carpet is it P 
G. The wide earth, 


Whose and what carpet-is it P 
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7 RpraS PSA | 
MACACA 
RATT | 
| PACAICAP YS | 
* SAC eR aAA 
VEE 
0 BTTYTALS| 
Se Sala 
B. Nyopas :— 

SBT IR RRR AS | 
FT PNA | 
RSLS] 
ac’ ay WY KAY’ ay" BG | 
STIL AT 
HST TAA A | 
» RTGS OHSAS | 
HTT ATS] 
ARR Sag A | 
HEAR AA YS | 
6. SARA | 

SRT YS 


Co 


= 


toad 


bo 


es) 


ee 


Or 


10, 
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The blue-bordered saddle-cloth, 
Whose and what saeet is it P 
The grey deer-skin, 
Whose and what carpet is it? - 
Those meadows and woods, 


Whose and what carpet are they ? 


That long piece of woollen cloth, 


Whose and what carpet is it ? 


B. The Nyopas say :— 


1. 


The high sky _ 

Is the carpet of sun and stibOn: 3 

The high glacier | 

Is the carpet of the lion with the turquoise mane. 
The high rock 

Is the carpet of the mountain goat, the old ox. 
The high ocean 

Is the carpet of the fish ‘ golden eye.’ 

The high castle 

Is the carpet of great men. 

The wide earth 


Is the carpet of the King of China. 
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Bragg) 
BURT SRNR 5 
& TRAST 
WATRARSO YS 
SAR SR aA 
Sac S584 
10. garry Res | 
FAN YTISTA BAI 
Notes. 


A. 4. mthsom=mthso, lake. 6. phonche or pholche, much, in this 
connection ‘much land.’ 7. khrom zed=khromme zed, ‘ glittering 
brush,’ used for velvet. 10. yug means ‘ not sewn,’ I am told ; thus 
‘ a long woven piece of cloth.’ 


B. 3. ba rgan, old ox ; compare song No. XV. 29. - 8 Agu Khru 


btung (the spelling of the name is doubtful) has not a human, but 
a falcon’s head. © | 3 ; a 
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7. The blue-bordered saddle-cloth 


Is the carpet of Agu dPalle. 
8. The grey deer-skin 
Is the carpet of Agu Khru btung. 
9. Those meadows and woods 
Are the carpet of the great and little birds. 
10. That long piece of woollen cloth 


Ts the carpet of the Nyopas, the seven brethren. 


Notes. 


This song shows the general character of the wedding song 
very well. It is not in direct connection with the rest of the 
wedding songs, but forms a scene by itself, After the Nyopas 
(lit. “buyers” of the bride) have entered the house, they are not 
allowed to sit down on a carpet, until they have answered the 
questions, which form the first half of this song. 


Meanwhile Dr. Laufer’s criticism of my German paper on the 
Kesar-saga has reached me, In my English edition of the Kesar- 
saga which, I hope, will soon be published in the Indian Anti- 
quary, I entered in full into his criticism. As regards the above 
songs, I can take up the responsibility as to the correctness of the 
Tibetan texts. The English translation is as literal as I could 
possibly render it without becoming unintelligible. 


A. H. FRANcKE. 


Digitized by Google 
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XXXI. Preparations for the Béno-na festival. 
Dard_Text, 


+ May epee sraesy cA Gay | 
. RRs a aR aay” 

+ RIQHAyAS | 

: TSFNCns 55 | 

‘ FECL AAC CRG" | 

| BS Repay as4 

ayer Rags 

RT WRAT S| 
SAAT Ra SS 

| BAR WAATS) 

» ARRSARAT A] RATE 


qe ff few 


+ Ford Roraerey Ra gn§ 

+ TPR S| 

“or 

UPAR RET Tar AA TS 
OTOP EAT | 


ee eek 


arin yarkays 


ope: 


TFT HIST | 


* ar A erRamerANRaSs 


bed 
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XXXI. Preparations for the Béno-na festival, 
Tibetan (Ladakhi) Translation. _ 


 @RPAPAqa Nara RST AA | 
R mnar as AX'ARG7] | 

- srRay 

ARTETA 


Naw af 


* FECAL ART AN 

* SORARTAE | 

- GSA 

» Rare Aa] 

» Raryga Roan 

* REFER Aa] 

* ARQUBR A] NETH 
> Raaypac eran Be aay 


RAPT AA 


Raya 
SAAT ES 
SHAT TRS] AEG 
SARA ATES| 

» Ryqaveraly 

RR BTS TEC AA] 


20. 


21. 


ped 


22. 


to 


23. 
24. 


20. 


“J 


28. 
29. 
30, 


3}. 


to 
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RPT ANT SRCP SAT A 
NEAT ART SAIN SATS | 
a aT AC RAAT S| 
ay TAS PARAL S| 
iaabialabaukll 
BRS TAN RA RAT A 


RST TATRA TAGS | 


27. 


QrqarerAay TAA ATs | 
epRer ane aR TART A] 
SERS BT ay aps ay 
FAST SS | 

BI ays | 


BANS! 
+ Braga ey | 


XXXII. Origin of the World. 
Dard Text. 


seas 


 Nyaracsn 7a aa 
+ WRAP Were Gama 
| saan 

FAGAN SIN 


20. 
21, 
22, 


23. 


77 
BRIT ST IGT AA 
FINA ORSAY STI 
apa SRT AT 
TT AT ASST ASIN A 


 RpBNE STAG AA 


CN 


 WTIRR ASST IF 
RRR para HA TIS | 
SAT SPAT ays Sara A5]) 

© SRTET SANA S SA AAI] 
PREF NST AG | 

 BRTAR SASH 

| Borsa gay 

gEN AA | 
Benger 9a 


eRe EE 


XXXII. Origin of the World. - 
Tibetan. Translation. 


WA D 


: Sreerge ey Sa er BAIN | 
+ ROA Sys PAAR 

+ ZAWSSTACAAT | | 
* SAR ACG TSS | 


13. 
14. 


15. 


16. 


HR & > 

3 3 
au : y 
wy ony oa 
A A WD 
SR Sm 
A 3 JA : 
‘ n9 JAY ni JAD 
os ia PX a 4 
3) a 
al A 
2 
A) as 


oi 
HK 
\ 
» 
¢ 
Mi 
a 
= 


Gq 
a 2 
pon n 7 
mw yD ! 
6S 6-9] 6M 


) 
) 
2 
) 
) 


on” 
m 
mn 
Ji 
mn 
7 
5 
On 
2 


) 
9 
) 

a 
9 
9 
J 


‘ax 


TS SR 
FET TANG 


RTE NAF 


RPS FRAGT 
TTF TAIT HAT NG | 
FLAPS TWN 
TS TFL aN 
 SRMPAR TSW A STF 


~ 
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HAA ASAIN 
SOC ARR ANT SA | 
RAINS A ASIC NS GAT ACRE | 


aw OO aw Aaeen, 


+ Rap ARCs A ws TSR | 

+ Sengsral @ prarsQapsc as | 
Seagrass] 

+ ACORN 2 A svarSSapac'Ss | | 
ACSA Aacarse gy yyT er ss | 
+ AEaAyE A Roary 97 Be TSR | 
| Fea R corse agsnn Tas 
» GOMQHAA args aya | 

+ ACSA A Parga 

+ SMS AArarseaypacss 


1, 


NR 
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2 Tess § TSENG 
© BATRA a3) 
* yey wag AMRIAEN "TRS NG 


sorters 


W 
Gy 
at 
R 
> 
_ 6-94)j 
= 
aK 
i 
m9 
ag 
—_A) 


XXXIII. Hunting the Ibex, 
Dard Text. 


SF arp aie. 73 
* SSR apie 
" aR"RR wage y Fy 
SET SRS 
* Fegan 
Alar Sic ahaa y RHF Sac 


"FE Serna a 


9. 


© SSFsruyy “Fgeraeyy | 
NTE BARS Ka 


OWES Sy peep ew 


PP F geri erat, 


24., 


25. 


26. 


8 


MIO CW aw awe, 


, aaaeyai A Ficarg gare Aas 


23. 


SAsTA Pacers aap ac Ss | 
gasses ora JSS | 
SASAS ACS eTSCaS] 
asaya Rearaey Tse s | 


XXXIII. Hunting the Ibex. 


Tibetan Translation. 


+ Rasrgeeprayaiyars | 

| ere age Xe | 

- THAMES | 

FEC AACRE | 

+ RBinarspsrepaksy Ae | 

+ Rprainsparer Fama syaay ava | 


PIA EC AORTA SCOTS | 


BARONS ONT ERT S| 


QO aa 


‘ wa ey 5 5 | STS ATEN | 
+ Rwyrhs ore aq Sy Sa AC gy ge | 
s ASPARA SE ARA AAR 


21. 


22. 


23. 


24. 


25. 


26. 


27. 


28. 


29. 


30. 
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Agere] 
MRR ESA Tara | 
MRA RR YN BAY Gary AQT A | 
Fay RE, “a Bray ayer HT 


qe ye On ON 


STP TS AAT AAA 5 


ee 


| Barer hy rar dasy qqaera | 
+ Bay Bay a Baral ay qaraysy ay | 


v ant ‘Reo 


Shiai aX Kap kR Bae" 


aT 138 TF HVAT GRIN 
as gngn as qevaanrasy 
Koray SOM AAay a] 
SET EMT 
TEARS Tey SRT | 
Pra Era Thea at ay Le 
Psy T yaqasyy] . ae a 
Rays Parra, - | ~ oo 
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ATARI EE | : 
MRA ARS Aeamsyre | 
 aIRER aR ESTAR GE] 
+ FART Ro aASAT ARS ay ET aS | a ae 
| RFS BONA AATEC] | 
wr BcReracurec] 
+ Bayaaraing ange cs aA ge | oe 
+ RasrQarmg SeySayaae es | 

| Raaragaragan auras) 


nae 


rrr 
RANGE] 
SATEEN Se Ssag] 
 SaRQuame Ey aoe] 

7 ByaTAT AT ARETE GE = 
RACES Sanaa aR SFr | 
+ REFER AHS 

+ RSNA INCAGL CS AAT AL 

- EF Say RR APEC aR 50° FOSTER | | 

+ MAAS AR Aor auyany 


— 


31. 


32. 


33. 


34. 


39. 


36. 


Gt 
PIS Pgs" 
FSTTATA TTT AT BA 
TST PSP HH Tae 
TF wrwa ays ga gy ATA 
TEAR AGT HATA 
aT NST Sanaa gers 





XXXIV. Dance of the Hunter. 
Dard Text. 


PRAT era 


= array are ay 
TS ay Oar a | 
aie “Fores RT| 
cH Rua Rye soa 


Ou) a oh 





XXXV. Dance in Honor of the _— 
Dard Text. 


Raa) warkey wy ea “aR AAR 
. rene 


Ba gar sassy'99 "oy araer Fy 


31. 


32. 


33. 


34, 


35. 


36, 
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PATS RA SATE 
BAT SR Ag arpTeP age Sa sR Ay ANGE | 
FAA SSSA AR PY ARS WAHT EE | 
PFN LACAN YONG | 
FETA HTARS WT AAT GE | 
ALG R ARNT AAS AC AA GE | 





XXXIV. Dance of the Hunter. 


Tibetan Translation. 


" 5 aar 5 xray se FR RAC an | 

+ ATER SCAR AC UGS | 
BATA RSac wre | 

+ RRQ RATATART ACTER | 

* BN BYSNG HASAN RS UTE | 





XXXV,. Dance in Honor of the Yandring. © 


Tibetan Translation. 


BAST SS TTA 


PATON ATS 


FARA A We SAAT NAS | 
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REAM RS Rarays creer ay] 


ei aa Aas ee 


; eb bae ab | 


> 55 Ray oy arayar sy |] 


XXXVI. Migrations of the Dards. 
Dard Text. 


: ary ofa $0 PATS ‘aR area | 


ere ‘ap Qefuy TAR Bey 
PER EE ‘NS mm SEI - 


ane 
ATTA SEL 


ad ji 2? 
zB 
3 i 
YK 
RY 
JI 
yn 
2) 
aw 
aA 
=) 
Ss 
a 
Dv 
es. 


“Ray NEN AN AY aR ! ° 


RRS TPS AT SPLATT ENS RC 
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| RRraggasgetRagaerge] 
ae PRAT RISC R GAIT EE] 


wa aw” 


| a SaNcarsrgge ragga Bree 


| Ras ic Qyaeree 


XXXVI. Migrations of the Dards. = 


Tibetan Tr anslation. 


Vw Ne 


: Raa AS "TANS ‘Hy CTagA Reawrge| 

: AR GREAT ANA aa RATATAT I] : ac 
+ QR AC ARIR STL TRG S| 

: ar x TEN qTARy ay 


a rs 


MANE PRES TARTAN] SF OSATAAT I | 
| QR AWC OICATA SSC AGS] TTS] 
AREA SCS | 

RR ucapearrae erga) FRSA 
Aa Sarpy acorn Graco] 

+ QR AWO SCAT AGC aa) oe A55I| 
Co hs 

+ yA RRE aR aR STER PTAA 


21. 


22, 


23. 


24. 


25 


R8 


RTA Baraat Gor FONT SC 


. ay ast” Sepp atear IH sRC | 
i" AN aa aaruy qo rr RC | 
FARA SE RA AAT ON NG AE | 
OT NST S| 

20. 


RG TIT ATA AAAS AH 
ei aakacl 

RFA AAA AF | 

Ag ar si 

aA RRA AA | 


MOS Raya | 





XXXVII. The Azhang, a Benefactor. 
Dard Text. 


| SHAT HEA 
ERT Agra 
_ RET AAT RTA 
| EUS 


nS 
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RS ERNST ST 


a TATA 


BTR aS gay crate B55) 

| PRAT Ny sxaqay| AF SSRyAAT A 
| gRoreeragey) sg assyararq| 
RSA GSR AR) FIST AI 
 (NBAGTHLD) arForsveye SaaS OS 
* ARRTSIBSTS BIST ER ANI SS SF 455] 

| Reger yore easy 

| AFA Barekaprarcg 

+ Myereryy ayy 
 TRTAR grasp sy ar BS Os | 

* Qerarig assy 

RTT TTTPRS Serer | 


XXXVII. The Azhang, a Benefactor. 
Tibetan Translation. 


+ racer syaksr Aa] 
RRR A TAU EC| 
MPSA TRRTSE RAAT SAAT] 
 gyaargs aay 
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Maer ar Ay ; 
BAIR MR ALAR AOA ARSE Aly 
| PR ar Dray are ager Hy 
ATSB SAT AST AF BST | 
+ wear Sora ar daar args | 
+ wre Ray By Riaay ar 

+ agager RA aary qsaigar et 
 & Fampacergyaraary-qy ger a 
TERT ER Aa gar] 
rar dy Fapraaer gg ger hy 

| PARR S Pa yaeray 


XXXVIII. Thé Beautiful Giris of Da. 
Dard Text. 


SOT RR Uy Ra ar gsr 
. wrhaP Ae Bers tigers | 
Seri gar grata 
GTA SATS STAT GOT aT 
+ WRF AH qs tragrd | 
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eae Sorin r+ aa a] 


OX aw 


| BATALI FANS OS AS BETO 


Serene Ss 


aor Scapa ATOR, TARA WAC 
* OTRSTAI Ca Hors AS TAT TGS | 
 BTRATRTATSATATARE AIT PUTAS | 
GSR START TUES | 

| BATS QR aha QE aT TUTE | 
 Bpragtorgaras arasany ey ergs | 

+ RP aar Ser aay sere | 


XXXVIII. The Beautiful Girls of Da. 
Tibetan Translation. — 


RPAH Esorg, 


eT & Aa 


+ CR AISRRTATAR STOR EN GE | 

+ Ba Miggrspag tg 

+ TAA aH gC RG SCAR TEE 
CH AAA Fa SSA ATA AS | 


ARS SaaS 
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Berar HRS "Raya ayaa | 


era Rapy ay acarerger ys } | 

ar kar aie siege Mager a 

| wrdigy Fay y era 
erigr iin weigh | 

- warSaarsprakartfargar a | 
 QrRaT ye" ZAT ay args Barer a 
mn "RR gay aR ager "al | 

S55 HH “Araia “aig “a | 


QMer—™ 


eray gar AAA, STH | 
+ BS Rar Rar ker ger” || 


aa 


XXXIX. General Love. 
Dard Text. 
- Oe ee s, 
arya Ta] 
ee 


OQ ALS 


ARREARS A AE RT| 


a saan a? 


BRAS S"Ay5C a 


sa NS I" | 
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ae COOH A 


» CERT AR RATA Aer ee | 
; CB Raga Soe aur acy 
+ Rg a ear aarals arava | 

| SST a TARO Tore | 
+ Chmsrg casa hewrecal | 


+ RRNA raardkar gas auran | 
+ QAYRararas ser HerGayararec | 
SY garargerararge 

+ SHV AAA V AUT AL | 

+ APSA HraryAvAc aera | 

* SSaTRT RTA] 


XXXIX. General Love. 
Tibetan Translation. 


» FEBS SCSI Arg 3a | 
* gRaryyarar gary 


ye Mee 


SPAS NCTA] RATAN 
+ BR Mercere passa | 
+ WerargarsyAy ayy | 


to 


4 


ae 

aa Saray) Ha HT RAY 
| RTF GTA | 
RTT Fay ay | 

PTET TSA 

EAR SWOT a | 

+ ARS YSIL TL SS | 

; way RR” SWAT S| 
DRT TTI NT S| 
Bara 

ary gar Saye 
OTST TT Ml 


Cer 


XL. Dawn of Morning. 
Dard Text. 


. Rraerdratar) 
BACT BYES | 
| RET U ARI 


bo 


co 


oh 


: Sree any 

RATS QT SYS 
QR ARATE Sa lal 

+ Rapa ara ec aaron 
L Ragrcraretaret Say 

- wararwcrara Sardis | 
SRR 

| AARC AT'S | 
aN argQy ergy ay | 

+ BAA rgcraig ay 
PRR Orga | 
ORE rar Ray Se yay 
| ATER FORTE | 


qeeionenninn 


XL. Dawn of Morning, 


Tibetan Translation. 


RRR TAS ay aNNRTNS | 
 ABRTARATAS | Sissramardisy 
TGR OTR SARE BPO A 


PA RHP AR 
- BTA TSL NS UTR Sy 
waraR GE" SS Aga 
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| RR Rey Ap Resa ge ya 
| QCM TS SITY 


QqQuawr away 


+ Ber Aere sa aay hac” | 


qr &f{w 


HT HANG ST TAO 
+ QEPYILS AT TS TA YE | 


BIS AAAS OF BAT RAC™ | 


GAYE FQN TT AA YE 


+ RorgcyQarar aye” | 
PX STAPY TOS 


SHAT HARTA AF OY ASE | 


XLI. Pastoral Song. 


Dard Text. 
Rar FQ aay hae | 


ng ing ~ ae 


+ say eay Xap gy ora ay | 
+ TT QTE H 


oe 
QR eWay 


aaraty 


PAG Borage Aer A | : 


| aera Kye Sac Aaya | 


+ WATER SIGE OTRIE 
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ALAR SPAS STARTS ART 
SPR SUTRAS] 
WVQn heraygyysyssway eT: 
WERT ST STISNS] 
SPAT OGL SITS | 
BTR R SGT SISA | 
AP STAR TAT AR TANS | 


+ ReRrarge apse 


APY ARTISAN AC OH 
reyes 
XLI. Pastoral ids ene 
‘Tibetan Uransistion = 
sirungc<PorBs, 
TST ANA GAT SUTRA 
GTA ASAT TSA 
es atetaRT TEA 
args BarcaTs a TOTES EE 


SAPNA NS A wTGC | 


SEARS) 


11. 


12. 


13. 


14, 


1, 


 QarUR QR YCr gra a 
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+ REC Bare args | 


10. 


eR Sey NG ATH 
Borge gre agers 
ea yR ERS Basra 
Sey ATH | 
TSENG A 


XLII. The Blessed Herdsman. 
Dard Text. 


“A, 


ww 


qaR" argv | 
SV aT aa gar 





XLIVI.. Preparation of Curdled Milk. 
| _ Dard Text. 


+ RarFgerychareere 


735 "ARes YS Re rar at | 


we 
eaten. qa 


saramaas arasr a | 


10. 

11. 
12, 
13. 


14, 


bb 
TASH AUT EL | a 
Axa ager Rca O] 
SAAT AAAS ATT ae | 
a re. 
F520" OTT AE | 

ALR API TAT SSAA OS |] 


XLII. The Blessed Herdsman. 
Tibetan Translation. 


* RRNA STASIS TTC | 


Tene 
ASST AIC yarrgN | 
AHORA ETAC | 
Fara ATA AE I 


Ta 


XUIII. Preparation of Curdled Milk. 


Tibetan Translation. 


PTAA STATE I. 


SERVE HRT ERATE 


Aa RC ATMA EE | 
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gree gy age 


* SATS RAPER ary ager 
* BATS 55 Sy Teer HY 
7 Sry ara 
STARA Bray | 

+ ayer ara areerh 

EPS agree" rere 


AT SY MAA, Tara | 


+ PS was Rarer et 
+ BTEC BR Fa" aj Tere 
. gic Ras Farge ae e | 


XLIV. Profits of Pasttre-life. 
Dard Text. | 


+ PF Feraray a eal 
| TARR — 
| Rte ATS area 
REP arg ey 
RT RO RTA BETH | 


ip 


a 
x 
x 
eR 
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BTS RIE SOR wer EE | 
<a JT BL AAT OREN UTE 
Sepa ary aE | 


+ Rar arqenacawee | 
Gay eT Faracaerery 
Grace sayarerac | 


a ae oe 


- RasrGartar aera) 


VorQ ew Mf 


FAT Hage se aurge| 


RSA STAT aa | 


ANC AAA ETT TATA | 


+ BRAVA SC Ora area | 


Te 


XLIV. Profits of Pasture-life, 


Tibetan Translation. 


| FAR TAR RATT UTE 
+ RSacaray’ RATATAT "acy 
SR AaSperg eT eApgerasay ater | 
> STARE SA TTA 
ROTA AR RATA RAT ANAT aE ! 
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6. SoD hae Teer ay 
i ong Paes Merger a | 
8. MR ARS hy eA | 


Notes. 


This hymnal (Nos. XX XI-XLIV) is sung at Da, Garkunu, and 
the other villages of the Eastern Dards (Shina) at the time of the 
Béno-na festival, which is celebrated every third year. It was 
celebrated in 1903, and will be celebrated again in 1906. The 
above songs were dictated by ’aBrug bkrashis, who is a lha bab and 
one of the principal recitors at the festival. Being a lha bab, 7.¢., a 
person, on whom the gods descend, or who becomes possessed by 
their spirits, he officiates as a priest at sheep-offerings and other 
rites of their Pre-Buddhist religion, The songs were written 
down and furnished with a West-Tibetan translation by Thar 
rnyed chos ’aphel, who is now a Christian Catechist, but who used 
to be a Buddhist lama at Da and Garkunu, about seven years ago. 
Although he understands the language of the Eastern Dards per- 
fectly well, the Tibetan alphabet presented great difficulties, when 
applied to the foreign sounds of an Aryan language. But on tlie 
whole the orthography is tolerably accurate. Accentuated sylla- 
bles are marked by two dots (thseg). I hope to edit the same songs 
once more with Roman transscription and a full vocabulary of all 
the words and forms occuring inthe hymnal. The songs are called 
the 18 songs (glu athrungsh); but at present there appear to be 
only 14 of them. I suppose that in several cases (see for instance 
No XXXVII) several originally separate songs grew together and 
afterwards were taken for one single song. The word mummo, 
which signifies uncle at the present day (the ordinary term of 
address to male persons), is said to stand for ‘ uncle of the past’ in 
the songs. Therefore it has to be translated by ‘fore-father.’ But 
in songs Nos. XLII-XLIV, the mummo seems to be the male Dard 
of the present day. 

The hymnal is interesting for two reasons: (1) it contains the 
last remnants of Dard mythology, particularly their account of the 
origin of the world. The system of colours as contained in it re- 
minds us of the Tibetan g Ling chos. (2) it contains the historical 
recollections of the Eastern Dards (compare No. XXXVI). They 
have not yet forgotten that at one time their forefathers emigrated 
from Gilgit, and the list of place-names shows the route of their 
spreading towards south-east, up the Indus-valley very well. All 
the villages, mentioned in the songs, are well-known places. If 
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6 gFagayaaeratarge 
(1 RF RIMET ANA SAGA EE | 
Sar RampraanS sRaearge 


a Notes. 


Abstract of contents. No. XXXI. Preparations for the festi- 
val. All the provisions and flowers, required for the festival, are 
ordered to be brought. 

No. XXXII. Account of the origin of the world. Out of the 
water a meadow rose, and three mountains grew on that meadow. 
The names of the mountains are: The white, the red and the blue 
jewel-hill. On these three hills three trees grew. Their names 
are: The white, the blue and the red sandal-tree. Three birds 
grew on the three trees. Their names are: The wild eagle (on the 
white tree), the fowl (on the red tree), and the black Biru jolmo 
on the blue tree. [The three mountains and trees are probably 
thought to exist one on the top of the other, and thus to constitute 
the three worlds. Compare the mythology of the g Ling chos]. 

No. XXXII. Description of a festival at Gilgit, the home of 
the fore-fathers of the Eastern Dards. The boys of Gilgit and 
Brushal, and the girls of Rashtran and Sathsil, were assembled for 
a dance, with the lion-king of Gilgit at the head of the dancers. 
Suddenly a noise was heard on the Ambiri-hill, and a herd of ibex 
discovered. Itis described in fall, how these ibex were hunted 
with bow and arrow, and how the meat was distributed. 

No. XXXIII. Description of a festival at Gilgit, the home of 
the fore-fathers of the Hastern Dards. The boys of Gilgit and 
Brushal, and the girls of Rashtran and Sathil, were assembled for 
a dance, with the lion-king of Gilgit at the head of the dancers. 
Suddenly a noise was heard on the Ambiri-hill, and a herd of ibex 
discovered. It is described in full, how these ibex were hunted 
with bow and arrow, and how the meat was distributed. 

No. XXXIV. The happy hunter is placed at the head of the 
dancers, carrying the horn, the skin etc. of the ibex. When he 
has finished dancing, he is ordered to walk towards east. 

No, XXXV. The question is asked, from whence the pods 
(yandring) come. It is answered that they come out of the middle 
of the sky, Therefore everybody puts on his best suit. [The 
gods are supposed to be present at the dance]. 

No. XXXVI. The emigration from Gilgit. The Dards went to 
Rong churgyud, thence to Gusur and Koarto kumar, both famous 
for their currants ; thence to Skardogod, famous for willows ; thence 
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they cannot be found on maps, it is due to the terrible orthography 
of Indian maps. | 

As regards the language of the songs, it is a very mixed langu- 
age. Not only are about half of the words either pure Tibetan or 
derived from Tibetan stems, but also the grammatical system has 
been adapted to a far degree to that of the Tibetan language. I 
think I shall not be blamed for having included the Dard hymnal 
in my collection of Ladakhi songs. It hag been the Ladakhi 
dialect which has influenced the language of the Minaro-Dards (as 
they call themselves), and the Dard villages have been part of the 
Ladakhi kingdom for several centuries. 

Pronunciation of the Dard texts: All letters are to be pro- 
nounced in full; for instance byus not to be pronounced jun, but 
byun; gra not dra, but gra. The gutturals kh and gh are denoted 
by Tibetan rkh and rg. German 6 is expressed by 0+e; slavonic 
ou is expressed by o. + u. 


XLV. Song of the Bunan Pilgrim. 
VRIES ABS 
* Amer aterpa Rg 
SATS IS 
© SF RSAT ABS | 


XLVI. Song of the Bunan Pilgrim. 


1 apearara35 
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to Shiggar or Ohambrozhing; thence to Kyeris chwmghag, and 
Ghasing mantrokhar, famous for gravel; thence to Parkudda, ex- 
actly under the middle of the sky; thence to Gabis, famous for 
pencil-cedars, thence to Ganog, famous on account of its holy 
willow-tree ; thence to Kyishur, the field of the gods (Jha); thence 
to Handrangmir and Hanu. When coming from Sa thsit (near 
Gilgit), Sanid was founded first of all. 

No. XXXVII. An offering is ordered to be brought to the 
country of the gods (lha yul). Weshall all gothere! Then the 
fore-father (mummo) is praised as the benefactor of the people. 

No. XXXVIII. The girls rise, praising their own beauty and 
attractions, and admonish the boys (or ancestors?) to decorate 
their own persons afresh and join the dance. 

No. XXXIX. The good harvest in the different villages is 
praised. In between the cry, to show love (probably sensual love) 
occurs. 

No. XL. The first light of the morning appears (the festival 
lasts during the whole of the night). The fore-father feels cold, 
hungry, thirsty and tired. He is cared for. 

No. XLI. The fore-father, provided with some food, takes the 
goats and sheep to the pasture-ground; in the evening he brings 
the herds home with their stomachs filled. 

No. XLII. The goats are milked ; [next] morning a kid is born. 

No. XLIII. A shepherd-scene. Curdled milk is made and 
eaten. 

No. XLIV. Butter is made ; the sheep are thriving; the fattest 
rams and geldings will be killed and eaten. 


XLV. Song of the Bunan Pilgrim. 
1. O God, 


2, Something pure, oh may it appear ! 


3. Some happines, oh may it come to pass! 


4, O God. 





XLVI. Song of the Bunan Pilgrim, 
1. O exalted one, 


7 - Pp 


fomd 
e 


or 


ca NGO Tt fF |S TB 
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Ssera AT 
STINT PITA | 
STA TSA 
ARTS AS |] 
XLVII. Song of the Bunan Pilgrim. 
A AT AES | 
ST FISA TAI 


+ apres 
4 RST TTY SAH SIS 
+ RIB SSAT ABS || 


XLVIII. Song of the Bunan Pilgrim. 


+ QRERTETAIES | 

| AAR 

* BRBBT RATA S 
ae 


oS 


| ERE SHAG TAS 
+ Rap gaya] 
+ RAS BRT SATa Ay 


ceREPTTAT 


+ ARITA || 


7. 
8, 


9. 
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Something kind, oh may it be granted ! 
Mayest thou show us mercy ! 
We shall give thee a great offering, 


O exalted one! 


XLVII. Song of the Bunan Pilgrim. 
O God, 


Do not let my life be endangered, | 
Until [I] arrive home again ! 
Something pure, oh may it be granted, 


O God! 


XLVIII. Song of the Bunan Pilgrim. 


O exalted one! 

Let no illness come ! 

Render us salvation ! 

Mayest thou think of it! 

Morning ata evening we trust in thee ! 

Later on in life, | 

Whatever [sort of] way I may find, 

Oh, mayest thou grant [there] something good ! 


O exalted one! 
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Notes. 


I think, I shall not be blamed for having incorporated a few 
Bunan songs in my collection of Ladakhi songs. Several centu- 
ries ago, Lahoul was a province of the Ladakhi kingdom, and up 
to the present, the dialect of Eastern Ladakh has influenced the 
Bunan language. Many Tibetan words have entered the Bunan 
language at a time when their pronunciation was fuller than at 
the present day (compare Jaschke, JASB, Vol. XXXIV). Such 
a word we have in XLVII, 2; strog represents a very ancient type 
of pronunciation of the word srog. Compare Lad. Grammar, laws 
of sound, No. 2. 


XLIX. The poor Girl and the rich Girl. 

PU BSF STAR gaTEAT| 
AMR AY TONES 
RABE SI aS IY 
RCAC OPaRY | 
ByASTse sy 351 
RBH ATOY ROTATE | 
FARRAR EA 
Aare arergaraic |] 

Re BGT ARCS NATTY | 
CATER BIS AIT A 
SABI YN ALTE | 
SFqgC Tare 
SA BIN NAST AE | 
ROHR BF RRTAS A | 


The Bunan pilgrim songs which constitute the bulk of Bunan 
native literature, are sung on pilgrimages of the Bunan people to 
Although all those songs which Rev. A. W. Heyde 
has collected (the above four were taken from his collection) are 
very short, they last the pilgrims a long way, on account of end- 


Triloknath. 
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Notes. 


less repetitions. 


Pp, 


XLIX. The poor Girl and the rich Girl. 
1. Ob, you rich child of a rich man, 


You have milk [poured] iu china. 

I, the poor child of one who possesses nothing, 

I have [only] buttermilk [poured] in a cup. 

Oh, you rich child of a rich man, 

Your silk dress touches the ground 

I am the poor child of one who possesses nothing, 


And my rags touch the ground. 


Thinking, I will drink some water, 

I arrived at the bank of the river. 

The water, however, was frozen, 

And I did not get drinking water. 

The fish was frozen in the ice, 

And the hope of the duck was not fulfilled. 
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P. 3 rE MTA RR say 
RID AY ETAT QARANC. | 
SRT ITAA AIR AT 
AICareyapaps Ne | 
Sal 
Arar YATRA AG | 
BSF STA aR 
ROAR INAS AE | 
RAAT 
GANSTA AE I 
Bo 4 Se WT AAS ANTS | 
SATA YO OTT AA | 
STARA INT | 
NANT AAAS TT INA |] 


Notes. 


‘rnyilces, when used of clothes, denotes ‘touching the ground 
with the margin’; blothag, means ‘hope’; byangpa, a man from 
Byang thang, North-East Ladakh. 


L. The Tibetan Fiddle. 
1. TVA SAT ANAC TA 
NTT ASA INT | 


lll 


P. 3. Oh, you daughter-in-law of a rich man, 
You carried a child on your lap. 
Oh, you daughter-in law of a rich Northerner, 
You carried a child on your lap. 
I, the poor child of one'who possesses nothing, 
I carried a young cat on my lap. a 
Oh, you daughter-in-law of a rich man, 
You stirred tea in the churn. 
I, the poor child of one who possesses nothing 
Had to stir water in the churn. 


R 4. Thinking, it will become happy and fat, 
They sent the lamb to the meadow. 
The thought, that the wolf would come, 
That tlhiought did not enter their minds. 


Notes. 


The general idea is, that apparent happiness is not always real 
happiness. The parents, seeking their daughter’s happiness, had 
married her to a rich man, without ever thinking of the wolf (the 
mother-in-law ?).) = 


eee, ES 


L. The Tibetan Fiddle. 


1. Do not think that my fiddle, called bkrashis dbang 


rgyal, 
Does not possess a great father ! 
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RAEI 
NT ESATA STS | 

2. marge AT ANSAe gare] 
WA ECH ASTANA | 
STARA AHA | 
QHELATIT SAG |] 

8. ETERS AT ANSI ATA | 
2 5 STARATATANGT | 
OMTEA STATIS MS || 
SITING II 

4 mr AST ASSIS AN] 
BPA SS AAPA ING | 
sc Sarge RENTARS 
ABARAT SAS I 

Refrain : AAT ET IT AT AGA | 
SANCTSTAC AA || 
Notes. 


gram snyan, is probably the same as sgra snyan, guitar or violin ; 
thso I cannot explain; bkrashis dbang rgyal means ‘ Happiness... 
powerful king’; tse tse, a name of goats ; la Ican not explain; yisir 
skud, strings of a violin ; pho no, = phubo nubo, elder and younger 
brothers ; dranmo, finger ; la zhal, mouth. 


Refrain : 
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If the divine wood of the pencil-cedar 
Is not its great father, what else ? 


Do not think that my fiddle, called bkrashis dbang 
royal, 

Does not possess a little mother ! 

If the strings from the goat 

Are not its little mother, what else ? 


Do not think that my fiddle, called bkrashis dbang 
rgyal, 

Does not possess any brothers ! 

If the ten fingers of my hand 

Are not its brothers, what else ? 


Do not think that my fiddle called bkrashis dbang 
rgyal! 

Does not possess any friends ! 

If the sweet sounds of its own mouth 

Are not its friends, what else ? 


Shab shab ma zhig shab shaéb ma zhig 
Thse sang ma zhig sang mdl. 


Notes. 


This song is one of the few Tibetan songs, the metrv of which is 


composed of jambs. 


In editing the fourth and fifth series of Ladakhi songs my edi- 


tion of these songs comes to an end, I find it impossible to spend 


any more of my private means in an enterprise which does not pay 


in the least. 


A. H. Francke, 
Khalatse, 2. IX. 08. 


Digitized by Google 


